Che Orchestra. 


A MONTHLY REVIEW: 


MUSICAL, DRAMATIC, 


AND LITERARY. 


NEW SERIES. 








No. 70. 


LONDON, MAY, 


1880. Price 6d. 








= ACADEMY OF MUSIC. 


Instituted 1822. Incorporated by Royal Charter, 1830. 


Under the immediate Patronace of 
Her Most Gracious Majesty the QUEEN, and the Royal Family. 


President—The Right Hon. the Karl of DUDLEY. 
Principal—Professor MACFARREN, Mus. Doc. Cantab. 


The Next STUDENTS’ CHAMBER CONCERT, open to Subscribers, 
Members, and Associates, will take place at the ROYAL ACADEMY ROOMS, 
on SATURDAY EVENING, May 29, 1880, commencing at Eight o'clock, 


Conductor—Mr, WALTER MACFARREN; 
Tickets 5s. and 2s. 6d. each ; to be Obtained at the Institution. 
By order, JOHN GILL, Secretary. 


Royal Academy of Music, Tenterden Street, Hanover Square. 





\ USICAL UNION.—The Thirty-sixth and Last Series of 


Subscription Matinees will take place at St. James’s Hall, on Tuesday 
Afternoons, May 11 and 25; and June 8, 22 and 29. Subscription— Two 
Guineas. Programmes posted to Members gratis. MM. Oscar Beringer, 
Dr Hans Bulow, Alfred Jaell, and Mdmes. Toipetl aud Remaury, Pianists, 
with Papini, Wiener, Hollander, Lasserre, aud Leopold Auer, from St. 
Petersburg, are engaged. Names of New Members to be sent to the Director, 
PROFESSUR ELLA, 9, Victoria Square. 





HILHARMONIC SOCIETY.— Conductor, Mr. W. G. 
CUSINS.—The Programmes of the Throe remaining Concerts will be as 
follows:—The SIXTH CONCERT, Wednesday, May 19. Part I.—Overture (MS.) 
Composed expressly t-r the Society, Sir Julius Benedict; Concerto for Violin, 
No. 2, iu D minor, Spohr, Violin, Heir Ludwig Straus; Overture, ‘* Leonora,” 
(No. 8), Beethoven. Part 11.—Symphony in E minor, (M8.) Arthur Sullivan ; 
Overture, *‘ Euryanthe,” Weber. Vocalist, Mr. J. Maas.—The SEVENTH 
CONCERT, Wednesday, June 9. Part I.—Overture, ‘‘st. John the Baptist,” 
G. A. Macfarrea; Conerto for Pianoforte, Beethoven, Herr Scharwenka; 
Overture, ‘‘Isles of Fingal,” Mendélssoin, (Dedicated to the Philharmonic 
Society). Part Il —Symphony in C minor, Beethoven; Overture, ‘‘ Der 
Alchymist,” Spohr. Vocalists, Miss Mary Davies and Mr. Walter Bolton.— 
The ELGHTH CONCERT, Wednesday, June30. Fart L.—Overture, “‘ Manfred,’ 
Schumann; Concerto for Pianvforte (MS.), Arthur H. Jackson, (first perform- 
ance at these concerts), liauoforte, Miss Agnes Zimmermann; Concerto tor 
Violin, Mdme. Norman Neruda. Part [Il.—Pastoral Symphony, Beethoven ; 
Overture, ‘‘Jubilee,” Weber. Vocalists, Mume. Caters-Labilache and Mr. Santley. 


\T. JAMES’S HALL.—MR. SYDNEY SMITH begs to 
announce his PFANOFORTE RECITAL (Ninth Season) at the above 
Hall, on Wednesday afternoon, June 2, commencing at Three o'clock. 
Vocalists, Mdme. Patey and Mr. Sautley. Pianoforte,. Mr. Sydney Smith 
Accompanist, Mr. W. Ganz. Sofa Stalls, 7s.; Balcony, 38.; Area, 28s. ; 
Admussion, Is. Tickets to be had of MR. SYDNEY SMITH, 45, Blandford 
Square, N.W.; MR. MITCHELL, 33, Old Bond Street; STANLEY LUCAS, 
WEBER, & CU., 84, New Bond Street; the usual Agents; and at AUSTIN’s 
Ticket Office, St. James's Hall. 











lHE FOUNDLING CHOIR.—Mr. WILLING desires to 

inform his Friends and the Public that he has RESIGNED his 
APPOINTMENT of ORGANIST at the FOUNDLLNG, and that he has ceased 
to officiate at that Institution. 





{OR SALE.—Two very fine Cremona Violins. Must be disposed 
of at once. Apply, J. D., Lianfoist Cottage, Cotham Brow, Bristol. 





TANLEY LUCAS, WEBER, and CO., Music Publishers, 
Foreign Music Importers, and Dealers in Musical Instruments. In 
direct communication with all the principal Continental publishers in Leipzig, 
Berlin, Hamburg, Paris, Vienna, aud Milan. Rooms for Teaching or Practising. 
Pianofortes, Organs, Harmoniums, and all kinds of New and Second- 
hand Musical Instruments on Sale or Hire.—84, New Bond-street (three doors 
frum Oxford-street), and 3084, Uxford-street, London, W. 





T. JAMES'S HALL.— MR. HENRY PARKER begs to 
‘ ) announce his THIKD PIANUFORTE RECITAL on Wednesday, May 5. 


| To commence at Three o'clock pncony The tollowing Artists will appear :— 


Miss Thornedike, avd Mr, ward Lloyd. Violin, Signor Erba; Viola, 
Mr. R. Blagreve; Violoncell), Mr. Woolhouse; Pianoforte, Mr. Henry 
Parker. Conductor, Mr. Sidney Naylor. ‘the Recital will include sume 
of Mr. Wenry Parker’s Compusitions. Erard’s Pianofortes will be used. 
PROGRAMME.—Quartet, in G minor, for Pianoforte, Violin, Viola and 
Violoncello, Mozart, (Allegro, @ minor—Andante, B flat—Rondo, Allegro 
moderato, G@ minor), Mr. Henry Parker, Signor Erba, Mr. R. Blagrove, and 
Mr. Wovlhouse ; Air, ‘‘ Tre giorni,” Pergolesi, Miss Thorndike (Pupil of Mr. 
Henry Parker); Solo Pianoforte, a. Minuet, Handel (Transcribed by H. Parker), 
b. “* Pamela,” Gavotte, H. Parker, Mr. Henry Parker; Song, ‘* Adelaida,” 
Beethoven, Mr. Edwird Lloyd; Svunata for Pianoforte (Op. 26), Beethoven, 
(Andante con Variazioni—A llegro molto—Marcia funebre—Allegro), Mr. Nenry 
Parker ; Song, “Close to the threshold,” H. Parker, Miss Thorndike (Vivlon- 
cello accompaniment, Mr. Woolhou e); Solo Pianvforte, a. Gavotte, D minor, 
Bach, b. ‘Clarissa,’ Minuet, H. Parker, Mr. Henry tarker; Song ‘*The 
Garland,”” Mendelssohn, Mr. Edward tloyd: Solo Piano, ‘ Valse de Concert,” 
H. Parker, Mr. Heury Parker; Song, ‘‘‘lis I,” Pinsuti, Miss Thorndike; Duet 
for Piano and Violoncello ((p. 58), Mendel»sohn, (Ailegro assai vivace—Allegretto 
scherzando—Adaxio—Molto allegro e Vivace), Mr. Henry Parker and Mr. Wool- 
house. Stalls, 7s. ; Balcony, 8s.; Area, 28.; Admission, 1s, Tick ts to be had 
of AUSTIN, St. James’s Hall ; J. B, CRAMER & CO., 201, Regent Street ; 
the usual Ag nts; and of MR. HENRY PARKER, 2, Harewvod Street, 
Harewood Square, N.W. 





QCHUBERT SOCIETY. President, SIR JULIUS BENEDICT. 
\) Founder and Director, HERR SCHUBERTH. Fourteenth Season, 1889, 
The Concerts avd Svirées of the Society afford an excellent opportunity to 
rising Artists to be introduced in public. Full Prospec us on applica:ion to 
H. G, HOPPER, Hon, Sec., 244, Regent Street, W. 





Now Ready, 8vo., 6s. 


ANGELO: 
A TRAGEDY, BY VICTOR HUGO. 


RENDERED INTO ENGLISH BLANK VERSE; WITH EXPLANATORY NOTES 
AND SOME 
REMARKS ON FRENCH DRAMATIC POETRY, PAST AND PRESENT, 


By ERNEST OSWALD COB. 





LONLON: 
DAVID STOTT, 164, OXFORD STREET, W, 





RAMER’S EXTENSIVE CITY WAREROOMS, 40 to 46, 
Moorgate Street. New Grand and Cotiage PLANOFORTES, in great 
variety, by Broadw.od, Eraid, Coilard, apd Cramer (als» Cramer's ce ebrated 
Pianettes), for sal, hire, and on Cramer’s ‘Three-years’ Hire >y-tem. A number 
of superior secondhand Pianofortes and Harmuniums in perfect condition, at 
very moderate prices, 





N CRAMER'S LARGE CITY WAREROOMS will be found a 
selection of grand PIANOFORTES of all sizes. and by all the es'eemed 
makers, such as cannot be seen at any other establishment in this couutry. 
These instrumeuts have all been in use, Lut are, in most instances, quite equal 
to new, retaining all their originai tresh-ess of tone. 
‘The prices for cash are extremely moderate, while they can be hired on 
Cramer's ‘Three-years’ Systew, at rates from £3 38, per quarter.— 40 tu 46, 
Moorgate St eet, E C. 





APITAL GRAND SQUAKE PIANOFORTES, with full 
compass, by Broadwood and Collard, at very moderate prices, or on 
Cramer's i hree-years’ 8)stem, from two guineas per quarter. Also a splendid 
Grand Square, with full compass, orgau pedals, « bargain.—J, B, CRAMER 


and Co., 46, Moorgute Street, 
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CRAMER’S 
STANDARD EDUCATIONAL WORKS, 





SIR JOHN GOSS’ 
INTRODUCTION TO HARMONY AND THOROUGH-BASS, 


(With Examples and Exercises) Twelfth Edition, Limp Cloth, 
10s. 6d. net, > 





G. A. MACFARREN’S 
(Prof. Mus, Cantab.) 
RUDIMENTS OF HARMONY, 


(With Progressive Exercises) Fourth Edition, Limp Cloth, 
7s. 6d. net. 





PROFESSOR RICHTER’S 
TREATISE ON HARMONY, 


Limp Cloth, 7s. 6d. net. 


TREATISE ON COUNTERPOINT, 


Limp Cloth, 7s. 6d. net. 


TREATISE ON GANON AND FUGUE, 
Limp Cloth, 7s. 6d, net. 
These three celebrated Works are translated and adapted from the German by 
FRANKLIN TAYLOR. 


—_—_—-~ 


GEORGE COOPER’S 
INTRODUCTION TO THE ORGAN, 


(For the use of Students.) In two Books. 6s. each. 





SCOTSON CLARKE’S 
TUTOR FOR THE HARMONIUM, 





Price 5s. (Half-price.) 
CRAMER'S 
CELEBRATED TUTOR FOR THE PIANOFORTE, 
Edited by 
J. RUMMEL. 4s. (Half-price.) 


Orders for the above should be accompanied by a remittance. 





201, REGENT STREET, LONDON, W. 


THE VOICE. 


OICE PRODUCTION, FEEBLE AND IM- 
PERFECT SPEECH, &c., and the ART OF SONG. 


MR. CHARLES LUNN, 
Author of “ The Philosophy of Voice” (Fourth Edition, enlarged 


and revised) attends London. For Terms apply to Messrs. 
STANLEY LUCAS, WEBER and Co., New Bond Street. 


WORKS BY MR. CHARLES LUNN. 


Just Published. Price One Shilling and Sixpence. FOURTH 
EDITION (enlarged and revised) of 


HE PHILOSOPHY OF VOICE AND THE BASIS OF 
MUSICAL EXPRESSION, By CHARLES LUNN. 








“Among ‘thorough’ musical reformers of the present day, few are better 
entitled to a hearing than Mr. Charles Lunn.”—Orchestra. 

‘Mr. Lu nis one of the most earnest and conscientious thinkers of the day.” 
—Musical Times. 

‘*Mr. Lunn brings forward his views with great distinctness.”—The Monthly 
Musical Record. 

‘* We have read Mr. Lunn’s work with great pleasure, and cordially commend 
it to the medical and musical professions.” — Medical Press and Circular. 

‘Mr. Lunn has treated his subject, not superficially, but with evident study; 
and we commend it to all who wish to ‘sing philosophically.’”—The Tablet. 

+ ‘Mr, Lunn has brought to his work a vast fund of carefully discriminating 
knowledge, a practical acquaintance with all the branches of his subject, and a 
method of reasoning at once lucid and forcible, and for greater part unanswer- 
able.”—The Catholic Times. 

«To singers the book recommends itself very strongly.”—The Oxford Times. 

‘*Mr. Lunn thoroughly understands the subject.”—Ozford Chronicle. 

** Admirably written, and well worthy of attention.”—Cambridge Express, 

“ Both original and interesting.”—Birmingham Morning News. 

‘*Mr. Lunn has evidently deeply studied the subject.”—Jackson’s Oxford 
Jou 

** We greatly admire the earnestness of purpose with which he has set himself 
to the task of a musical reformer, and the ability he has displayed in so doing.” 
—Leeds Mercury. 

‘*Mr, Lunn’s third edition of his ‘Philosophy of Voice’ is more suited for 
educational purposes than the original volume, as he has excised much of the 
physiological portion. The author is evidently a thinker, and is careful and 

ienti in developing his theories, which are, in many points, original. 
The subject of training is treated with ability by Mr. Lunn,and public speakers, 
as well as vocalists, will find his teachings of use.” —Athenaum, 





Baituizns, TrxpaLt & Cox, King William-street, Strand 
and all Booksellers. 





Just Pustisuep. Price Ong SHiLiine, 


OCAL EXPRESSION: EMPIRICAL OR SCIENTIFIC ? 
A LECTURE delivered at the Royal Academy of Masic, Tenterden 
Street, on Friday, May 17th, 1878, 


BY CHARLES LUNN. 


: LUCAS, WEBER & CO, 84, New Bond Street, W.; and 
—_ STANLEY OUEK KS & CO., Hanover Street, W. ’ 











ORTABLE METRONOMES, for the Pocket, Watch-chain, or 
P Chatelaine. Warranted correct. In silver plated case, with chain and 
ring. Price 2s,—LAMBORN COCK, 23, Holles Street, Oxford Street, London. 


DR. STOLBERG’S VOICE LOZENGE, 


Throat, Hoarseness, Singing, and Speaking. Used by all the 
oa greatest singers and clergymen. 


RecomMEnpeD Br Dr. COPLAND, Dr. HASSALL éc. 


Sold in boxes or bottles 1s. 144. and 2s, 9d. each by ali Chemists in 
the United Kingdom. 
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NEW AND OLD: 


AN ILLUSTRATED PENNY MONTHLY MAGAZINE. 


Epitep sy Rey. C. GUTCH, B.D., Sr. Cyprran’s. 


This Magazine, which is now entering on the seventh year of its publication, is well Illustrated, and contains Original Tales, 
Articles, Poems, &c., by well-known writers. It is very suitable for Localization. For Terms apply to the Publishers, (Specimen No. 


14d. post-free.) 


The Vols. for 1873-1877, each 2s. 6d.; postage 5d. The Volume for 1878 is now ready. 





London: J. T. HAYES, 17, Henrietta Street, Covent Garden. 








AERATED WATERS. 


———. 


M4Y¥-DAvVIS AND CO.’S 


PRICE LISTS ON APPLICATION. 





MANUFACTORY : ESHER STREET, WESTMINSTER, S.W. 


—@———— 


MAY-DAVIS & CO. 


‘we SELL MUSICAL INSTRUMENTS of every description, 

also Libraries of Music, Music Plates, and Copyrights, Stocks-in- 
Trade, &c. (Sale devoted exclusively to this class of property) every oath 
single instruments inserted. Consignments received at any time.—PUTTICK 
and SIMPSON 47, Leicester-square, London, W.C.—(Established 1794). 











Just Published. 


A GARLAND OF TRUTH AND FICTION. By LOUISA 
COURTENAY EVERED. Post free for 32 stamps. 


SWIFT & CO., NEWTON STREET,{HIGH HOLBORN, W.C. 





Just Published. Free by Post, One Shilling. 





NINETEEN 
EASTERN CHURCH HYMNS. 


TRANSLATED BY THE 


REV. J. M. NEALE, D.D. 


COMPOSED BY 


C. E. WILLING, 


Formerly of All Saints’, Margaret Street; Organist to the Sacred Harmon 
Society, &c., &c. 


Swirt & Co., Newton Street, High Holborn, W.C. 





THE NEW PSALTER, 








Now ready, 256pp., crown 8vo., 1s. 6d. post free; or to the Clergy and Organists, 
20 copies for £1 1s. 
'NHE ANGLICAN PSALTER AND CANTICLES, newly 
adapted to Anglican Chants of Ecclesiastical character. By ARTHUR 
BROWN of Brentwood. 

*," This Psalter is the most comprehensive of its kind, as it is certainly the 
cheapest. It contains 306 different Chant Tunes, and has 1066 Scores of Music. 
Also separately, 48pp., cloth, 6d. post free; or to the Clergy and Organists, 
20 copies for 7s, 6d, 

HE ANGLICAN CANTICLES: containing, with Appendix, 
306 different Chant Tunes. 
By the Same. 


ETRICAL LITANIES for use in Church. Square 24mo:, 
N 60pp., 4d. sewed, or 6d. limp cloth, post free, 





London ; THOMAS BOSWORTH, 198, High Holborn, W.C. 


—EEE EE 


CIRO PINSUTI’S 


THREE NEW SONGS. 


ee 


THE UNFINISHED SONG. 
Words by Hzten M. Burnsive. 


SOWING AND REAPING, 
Words by Heten M. Burnsive. 


TIS LOVE THAT MAKES THE SUMMER, 


Words by Frepertck Lanosripaer. 


Each Post Iree for Twenty-four Stamps, 


LAMBORN COCK, 
23, HOLLES STREET, OXFORD STREET. 








Now Ready, 4to., bound in Cloth, Price 12s, 6d. ; mounted on roller, 15s, 6d. ; or 
Calf extra, Price 21s, 


Dedicated to the Corporation of the City of London, and Published by 
the Special Permission of the Library Committee, 


GIVITAS LONDINUM, RALPH AGAS : 


A Survey of the Cities of London and Westminster, the 
Borough of Southwark and Parts Adjacent. 





From the City Press. 

« We hail with muct peasure this recent addition to civic topography. The 
map which is now issued in fac-simile, and which is attributed to Ralph Agas, 
may fairly be called the only genuine view of London and Westminster of the 
Elizabethan era that has really any-pretensions to accuracy of detail......Mr. 
Francis is deserving of all praise for so faithful a fac-simile of this old map of 
London......We cannot speak too highly of the care and thought bestowed 
upon the work by Mr, Overall, and, while it proves his great knowledge ot 
London topography, it shows that he bas made it a labour of love. The cost 
of the work is so trifling, that it ig within. the reach of all who gre interested in 
the old city.” 


: Tt T ; ‘ 
London: ADAMS & FRANCIS, 59, we 
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‘AMER’S THREE YEARS' SYSTEM for the HIRE 
of PIANOFORTES, Harps, Harmoniums, Pipe and Reed Organs, «c. 
has been alopted anu is .dvertised by other firms, but was orivinated by 
Crame:s, and is carrid out on a thorougily large and liberal scale only 
by thems. lves. 
REGENT STREET, W.; axp MOORGATE STREET, E.C. 





RAMER and CO. cannot too frequently repeat that 
their THREE YEARS’ SYSTEM of HIRING PIANOFORTES is not 
confined to those of their own manufacture—although they are as good as any, 
and better than most—but includes instruments by all the eminent manu- 
facturers—Broadwood, Collard, and Erard—of whose Pianofortes Cramer and 
Co. have always in stock a very extensive and complete selection, ready to be 
sent out at any time. Ilustrated Lists, with prices, terms, and other 
information, on application to either of Cramer and Co.’s Ware-Rooms, in 
Regent Street, or Moorgate Street, City. 





OTTAGE PIANOFORTES.—CRAMERS SUPPLY 

UPRIGHT PIANOFORTES, of every description, by all the great 

makers from £2 12s. 6d. to £10 10s. per quarter.—Pianoforte Gallery (largest in 
mistiete , 207 and 209, meen Street ; 40 tu 46, Moorgate, E.C. 


RAMERS’ BOUDOIR OBLIQUE, 50 Guineas, of 
which the leading Musical Journal writes:—‘‘The best 50 Guinea 
Oblijue ever produced.”—Orch stra, 











Beery wd BOUDOIR GRANDS, in Walnut or Rose- 
w od Cases, can ve HIKED for the Season at 207 and 209, Regent 
Street, W. ; and 43 to “ Muoorgate Street, ee. 


RAND PIANOFORTES. BEST GERMAN, SIXTY 
Guineas, 
GRAND PIANOFORTES, best English, 75 Guineas to 100 Guineas. 
J. B. CRAMER and CO, 
Regent Street, W., and Moorgate Street, E.C. 











Pin aed HARP PIANOFORTES, 10 Guineas, and 


13 Guineas, 





‘“RAMER and CO. have a large Stock of Second-hand 

Gothic and Grecian Harps, in condition equal to new instruments, from 

85 Guineas to 100 Guineas. May also be Hired on the Three Years’ System, 
from £3 10s, to £9 10s. 6d. per quarter. 





“RAMERS’ SCHOOL CHOIR ORGAN, in stained pine 
case, with three stops, 30 Guineas; or £3 per quarter on their Three 
Years’ System, 


—_— 





\RAMERS’ CABINET ORGAN, with four stops, con- 

taining 166 pipes, beautiiul design, with diapered front pipes; 6 ft. high, 

6 ft, wide, and 3 ft. deep, Price, in dark stained J’ine, 65 Guineas; in Black 

Walnat, 70 Guineas ; in Uak, 80 Guineas; and in dark Mahogany, 85 Guineas, 

Wit. two manuals, seven stops, and pedals, containing 200 pipes, same 

dimensions a6 above. Price, in Stained rine, 95 Guineas; Black Waluut, 100 
Guineas; Oak, 105 Guineas ; dark eee 110 Guineas. 


RAMERS’ CHURCH, CHAMBER, and CABINET 

ORUVANS for SALE or HIRE, on Cramers’ Three Years’ System. I.Jus- 

trated List, with full particulars, on application to No. 201, Regent Street, W.s 
or 40, Moorgate Strect, E. Cc. 








RAMERS’ AMERICAN ORGANS, from 12 Guineas 

to 200 Guineas. ‘These Instruments, manufactured by Cramer and Co., 

are brighter in tone, have more variety of 8 ups, and aie generally superior to 

all imported goods of this class. ‘they are sold, hired, or supplied on Cramers’ 
Three Years’ Systm. 

J. B. Cramer and Co, can supply instruments with any required combination 

of stops, and manufacture thirty cifferent kinds. An Illustrated List furnished 


en ay plication. 





J. B. CRAMER & CO,, 
199, 201, 207 & 209, REGENT STREET, W.; 
40 to 46, MOORGATE STREET, CITY; 
85, CHURCH STREET, LIVERPOOL. 








SELECTION OF PART-MUSIC 


FROM THE CATALOGUE OF 


STANLEY LUCAS, WEBER & Co, 


84, NEW BOND STREET, 


AND 





80841, OXFORD STREET. 
BARRY, C. A. 
O Holy Night. Five-part Choral Song. .. 8.S.A4.T.B. nett 6d 
oem, WILLIAM. 

Awake, sweet Muse .. ‘a 8.S.A.7.B. nett 4d, 
CALLCOTT, J. G. 

Taubert’s Celebrated Credle Song. Arranged for oo ©6=.- SAT nett dd, 
COWARD, CAREER, 

Airy, fairy Lilian = ee ee ° S.A.T.B, nett 4d, 

Summer Morning... oe se oe ee oe 8. A.T.B, on 

Lhe sun is bright ee ee oe os oe ee 8 A.T.B. ad 
FANING, EATON. 

The Song of the Vikings «- nett 8d. 


(Chorus, with Pianoforte Duet Accompaniment. ) 


FLOTOW, F. von. 
Seienade (Sttindchen), for Four Voices, with ~Soteevoman for Harp and 


Oboes, or Pianoforte and Violin or Flute . - gett Cd. 
GADERE, SEBEY. 
The Sea is calm ee ee ° $.A.7.B, nett 4d, 
Summer Winds. ee ee oe ee S.A.T.B. o €& 
Soldicrs’ Song. Male voices. ee oe 28 a «= dd, 
HECHT, E. 
At night . ie S.A.T.B.B. liett 41, 


Hunting Song, Chorus ‘and Orchestra. or Pianoforte ee 8.A.7.B. 


amma ena 


oo 


We roam and rule the sea .. . oo ©«=—.-« BAF. B. nett dd 
The Angel's visit oe oe ee oe oe oe 8.A.T.B. —, * 
The Rainbow .. ee oo oo ee ee ae 8,A.T7.B, aa, 
The Lullaby of Life .. ee ee ee é o- «© AT.B, > ae 
Cherry ripe... oe oe ee ve ee «= BAT 


3s. 
Parts, each 4d. 
LISZT, F. 
Chorus of Reapers, from Herder’s ‘‘ Entfesseltem Prometheus” 


8.A.T.B, nett 6d. 

LUCAS, CEREALS. 
Hail to the new-born Spring. Glee = oe S.A.T.B. —<_ 
All fading Joy. Madrigal, 5 parts.. oe os oo &8.A.9.3, 


Paris ditto +» 6d, 
MACFARREN, G. A. 
Three Hymns, from ‘* The Resurrection.” . 
No. 1. Late that mournful eve was seen. 
2. O Christian, cease to weep, 
8. Lives again our glurious King. 


NETHERCLIFT, J. 
If my dear maid return my love. Madrigal. .. S.A.T.T.B. nett 4d, 
PRESCOTT, OLIVERIA. 
The baad of young Jobn and his true Sapient + SATB. nett dd, 
The righteous'live forevermore ++ «= - 8A. TB, ~o . * 
Our conversation is in heaven + ee 8.4.7. B, » 4d, 
RANDEGGER, ey 
The 150th Psalm, for Soprano Solo, Chorus, Orchestra, and Organ .. oo & 
Vocal Parts, per page 2d, 
RICHARDS, vgrpnnrtii 


Nett, exch 2d. 


Nobcedy cares forme .. +e ee ee +. = BAL T.B, nett 4d. 
SELBY, B. LUARD. 
Amaryllis (Song of Louis XIIL., a.v. 1620) a B.A.7.B, nett 4d, 


Ma belle, si ton ame (Song of Gilles Durant, a.p. 1605) 8.A.T.B. nett 4d, 
SMART, RSMRY. 


Softly ot thou Evening Gale .. oe +o) = s SATB nett 4d. 
Twilight < ee ++ «= - SALT. BL co «6 
Pipe, red lipp'd ‘Autumn, pipe oe oe oe +e «= SATB, -. 
The Curfew Bell + «SATB i ahs 


SODERMANN, A. 
Peasant Wedding March .. oe oe se eo S.A. T.B. 


WESTLAKE, F. 
Look all around thee .. os ee ee ee oe £,A.7.B, nett 4d, 


WILBYE, JOHN. 
Draw on, sweet night. Six-part Madrigal (1609) ee ee +» nett 4d, 


WOLFERSTAN, E. 
Fair is my love .. os os es os eo «+ ATTB, nett 4d, 


PARCELS SENT ON APPROBATION. 
Lard’s Celebrated Paris Manuscript Musio Paper, Ruled 
for Scoring 


» 4d, 
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“LA FILLE DU TAMBOUR-MAJOR.” 





The opinion has often been expressed of late that 
whatever the merits of Offenbach might have been, his 
powers were waning; he had written himself out, and 
as a composer would have to give place to other and 
younger men. The assertion is pretty sure to hold 
good some time or other, but not yet; for his latest 
work is certainly superior in construction to many of 
his former works, and bids fair to rival in popularity 
any one that has preceded it. In Paris it has been 
running for months, and though the enterprise of the 
manager of the Alhambra encourages novelties rather 
than long runs, it is probable that its success will be at 
least as great, and its popularity as enduring as in 
Paris, The “ Fille du Tambour-Major” is of a higher 
class than many of Offenbach’s works. There is little in 
it approaching burlesque, it is a legitimate comic opera, 
and depends on the drama and the music being properly 
rendered, not on the exaggeration or buffoonery of the 
performers. The plot is interesting, and not too 
intricate; the music is sparkling, tuneful, and charac- 
teristic, occasionally showing technical resource in 
addition to the brightness we expect from the author ; 
and there are grand spectacular scenes, which add to 
the effect of the music while they are illustrated by it. 
All this is made the most of. 

A sparkling overture introduces some of the motivi 
heard subsequently. The scene opens in the garden of 
a convent at Biella, in North Italy, where Stella has 
been placed by her reputed father, the Duc della 
Volta. The pupils under the eye of the Abbess sing 
thus pleasantly of their attention to their studies :— 





ated al ah tn hehe ish al enter Tre 
a eee =3is—#— a33 z: 
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on! at the call of dir - ty, The vain world Re us quell, 


The Abbess goes to sleep, and Stella takes the op- 
portunity of giving a little song on the delights of 
‘‘ Forbidden Fruit,” the other pupils joining in the 
refrain :— 
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Here they 4 are! golden, russet, pa Sunny and ripe from 
The Abbess wakes and retires: the pupils hold an in- 
formal chapter, and appoint Stella Abbess for the day, 
but the Abbess, returning just as Stella enters on her 
office by mimicking her manner, orders her into her 
room for the rest of the day: the consequent émeute of 
the pupils is however interrupted by the approach of a 
French regiment in marching order who enter the 
garden, with Robert, their officer, Monthabor, the 
Tambour-Major, and Claudine, the vivandiére :— 
Monthabor has a mee —_ ee 
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After a song from Griolet, a drummer-boy, and a 
dinner chorus, we have the following from Stella, between 
whom and Robert there are signs of mutual affection :— 
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glorious, Where's thy laurel wreath of 
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old? Where's the sword 

While all are making themselves as happy as 
circumstances admit, a capital little ‘Camp Song” 
occurs for Griolet, Claudine, and Chorus, at the end of 
which the Duke Della Volta and Stella’s intended 
husband Bambini, the Abbess and her factotum 
Gregorio, enter from the convent. Universal consterna- 
tion! from, which the military and the young ladies 
soon recover. The Duke reproaches the Abbess; the 
Abbess scolds Stella, who thus sings her confession :— 
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do the honours ‘a a whole bri-gade, ‘“O- ra pro me!” 


The Duke insists on taking Stella home with him, and 
after some concerted music and chorus, and a short 
solo for Stella, the party pass through the lines of 
soldiers, the latter singing of freedom for Italy, and the 
curtain falls on the first Act. 

Act II. changes the scene to a grand hall in the 
Palace of the Duke della Volta at Novara. There are 
preparations for a féte, concerning which the last orders 
have been given by the Duke and Duchess. The Duke 
has just resolved to tell Bambini the truth concerning 
Stella’s parentage, when he enters with the news that 
the French have arrived in the town. The disclosure 
is made, that the Duchess had been married before— 
to a ‘ Major”—but that he, Stella’s father, had been 
killed in battle. Bambini shows no reluctance to com- 
plete the contract, but Stella refuses him, and is sent to 
her room obdurate. Matters are in this state when a 
party of French arrive— Griolet, Robert, and Montha- 
bor among them, billeted on the Duke. After a 
humorous quartet, ‘‘ The Billet-paper,” with solos for 
the Duke and for Robert, comes the following song for 


Claudine :— 
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I knew, brave comrades, that you’d never Get on with. a 

A charming and ingenious vocal waltz and chorus 
follows, as the guests assemble. The Duchess meets 
the Frenchmen and is recognised by her husband 
Monthabor, who demands news of his child. The 
Duchess puts him off, but he uses his power to get 





_inyited to the Ball, and makes himself and his com- 
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panions quite at home. Of course Stella and Captain | 
Robert soon meet; how matters stand between them is 
shown in one of the best numbers of the opera—a duet 
commencing thus :— 


2. £. 2. 
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‘It must be now! cr else thou’rt lost for ev - er! 


Stella tells Robert of her approaching wedding ; the 
latter leaves her in despair. A touching scene follows 
between Stella and her father Monthabor, as she 
recollects circumstances of her early life of which he 
reminds her; the recognition is complete. In the 
sequel Stella, as a soldier’s daughter, resolves to go 
with the regiment. But how? An idea strikes her, 
as Claudine—jealous of Griolet—talks of her new 
uniform as a vivandicre. In the meantime Griolet 
. a lay of expostulation to Claudine— 
as a—e—ele: eee o> Sate 
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A jewell’d throng of ladies fair Bncluster' d me like stars 
at the close of which Monthabor announces the 
rumoured approach of the Austrians. The notaries 
and guests are present, and all is ready for signing the 
marriage-contract, but Stella is missing. At length 
she enters in the dress of a vivandiére, and, after a fine 
dramatic septet and chorus, shesings the gah apt 
ao Se iFSe5 ere 2228 
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¢/ When soldiers march’d my window by, I'd lean out to see them 


o-'-»—0| -— 2-2» — —_}+o—_ 
Feed eee ee 


com- ing, My co-lour came, my pulse beat high, I felt e- late, 


An officer enters to announce the retreat of the 
French army, and the small band are summoned to 
surrender by the Duke and his friends ; but they form 

a square with Stella and Claudine in the centre, and 
thus slowly get to the steps at back of stage, and stand 
at bay as the curtain falls. 

The third Act opens in a Wooded Ravine near 
Milan; at hand is a Wayside Inn kept by Clampas. 
There is a mysterious gathering of Italian patriots, who 
sing a short chorus ; after which the innkeeper informs 
them that he has concealed in his house a French 
officer accompanied by a vivandiére. The Italians 
disperse, and Monthabor, Griolet, and Stella enter, 
and shortly depart, having hit on a plan to requisition 
the luggage of some travellers. Robert and Claudine 
enter with Clampas, and the Frenchmen are introduced 
to the patriots, who have returned, joined by some 
brigands and the peasantry with their tambourines. 
Robert then sings a characteristic tarantella— 
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“. chance we had our bil - let With-in the duke’s cha- 
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-teau, When (so did bad luck will it) ) Words ran high, 


accompanied by chorus and tambourines. This number 
is finely worked up, and closes with prodigious eflect 
as the scene changes to the inside of the Inn. Here 
arrive the Duke and the Duchess, so that all the chief 





characters are pretty close together ; and their scheme 
having succeeded, Griolet enters as nobleman, Montha- 
bor as confessor, and Stella as coachman, in which 
character she sings “ The Little Jehu” — 
23 —-$-. = ee 
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I am a lit- tle Je-hu, as you all may know, My 
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hat and wig and coat and tops are comme il faut! 


This song is full of humour, which is considerably 
added to by the other characters joining in the refrain. 
Captain Robert enters, and mutual congratulations are 
exchanged in a very pleasing quartet. They are dis- 
turbed, however, by rumours of the Austrians being in 
the neighbourhood; and the Duke has actually sent 
for an Austrian patrol, while Claudine has started to 
communicate with the French advanced guard. We 
have now a very interesting scene between Monthabor, 
disguised as a monk, and the Duchess, who, not 
recognising him, asks for his counsel in the slight 
difficulty she has of two husbands. The action is 
carried on in a duet which is at once pathetic and 
humorous. Both are much affected, and at last, in 
reply to the Duchess’s question “Is there hope for me 
yet,’ Monthabor breaks out with “I'll be —— if there 
isn’t, Margot,” throws back his hood, and seizes her in 
his arms. Ultimately the Austrian patrol arrive and 
arrest Captain Robert. Monthabor and his two com- 
panions, provided with papers by the Duchess, start 
for the French head-quarters, Clampas, with his band, 
appointing to meet them at Milan. The scene changes 
to the Public Place in Milan, where peasants and 
citizens assemble to witness the bridal procession of 
the Duke’s daughter and Bambini. The finale opens 
with chorus, thus :— 



































» What is that mu - -sic steal-ing Up-on the morning air? 
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A mysterious communication is made by Clampas to 
the people—the Bridal procession enters—when the 
Bride turns out to be not Stella but Claudine. Military 
music is heard mingling with the Bridal bells, and all 
is put right by the triumphant entry of the French 





-army into Milan. These are preceded by a military 


band conducted by the Tambour-Major, Monthabor, 
the citizens wave flags from the windows ; last of all 
come Robert and Stella. Principals and Chorus join in 
the final strain of triumph : — 
= er a a 
——* ea ar a weed 
a ee Zia ea 
By thund’ring roar and can-non rat-tle, We are free! &c. 
The preceding notice gives but a faint idea of the effect 
of the piece, performed as it is at the Alhambra Theatre. 
The music is so well adapted to the situations, and so 
much has been made of the latter by the excellent stage- 
management, no less than by the principal singers, 
chorus, and band, that the interpreters of the Opera are 
well entitled to share the credit with the composer. 
And Offenbach has rarely achieyed so great a success. 
























THE ORCHESTRA. 





295 








THE INTERNATIONAL TRAINING SCHOOL OF 
SONG. 


In this school—the school of common-sense—we 
divide the two studies of private work and public 
application ; and, so far as these papers are concerned, 
thelatter, and the latter alone, is the subject of investiga- 
tion; only this is to be noted:—As soon as private 
work is sufficiently advanced as to be worthy of 
utilization by public application, it should be so utilized ; 
but utilized for a scholastic, never for .a mercenary 
purpose: the two processes of culture, as soon as 
possible, should grow up correlative and simultaneous. 
By the two processes of culture is meant, firstly, the 
work done in the studio by master and pupil, one lead- 
ing, the other following, for the attainment of absolute 
truths as far as discernible, and on no account the 
obtrusion of what is called “taste,” or the inexplicable 
personal preference of an individual as such. Taste is 
not tuition. And the second process of culture is, as 
before said, the utilization of possessed power in a public 
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Of course a master should be able to split up, as it 
were, his subject, and show a student the voluntary 
acts the student commits, either done knowingly or 
through ignorance of a principle, and the involuntary 
acts done by constraint or through ignorance of 
fact. 

The words ‘‘And in” as applied to sensations 
would be disapproved by psychologians. What I wish 
to convey is that there is a material affinity, and in 
such sense can be considered objectively, even when 
part of our personage. 

By “Impressions” is meant an analogy in the im- 
material world or kingdom of thought to what the 
imprint of a seal is in the material world or kingdom 
of inanimate things. What I wish here to convey is a 
conception of—if I may be allowed the term—a ‘‘ body” 
in the invisible world. In Professor Huxley's excellent 








room. That the study of private work can be almost dis- 
missed is clear. Any committee of non-musical men in 
any given locality will find a resident medical man will- 
ing enough to show by book the nervous and muscular 
systems—the unfelt material respondents to acts of 
volition, and so prove rightness or wrongness of method 
used in the studio. For my own part I will not interfere 
with the private work; let good and bad grow up 
together ; the open performances will soon sift private 
tuition. Then there are external circumstances of an 
immutable kind strictly non-national; the ordinary 
collegiate education supplies a knowledge of these to 
non-professional musicians (e.g., Mr. Sully); surely 
musicians cau rise up to the level of modern knowledge. 
Then again we have external circumstances of an 
accidental kind, some national, some even singular. Of 
the national ones I, as an Englishman, will point out 
hereafter some of ours, and suggest remedies that 
others, possessing ability and knowledge above myself, 
can supply. 

Here is a map of what all have to learn and which 
all teachers ought to teach :— 
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fused by intelligent design, 
with external antagonisms, 


Authors—The subject matter. 
Reproducers— 


Phrasing on consonants : 

An acoustical principle acting in the idealistic world : 
in other words, abstract thought embodied in sound 
felt but not consciously discerned as sensation. 


introduction to the ‘ Science Primers,” he says: ‘A 
fine season scatters wealth and abundance here, and a 
long drought brings pestilence and famine there. In 
all such cases, the direct influence of man avails him 
nothing ; and, so long as he is ignorant, he is the mere 
sport of the greater powers of nature.” (P. 10.) Now 
I wish most clearly this to be seen: the word ‘‘sport” 
means a subjective consciousness in the thing acting, 
and is Pantheism in its strongest form. A conscious 
being overcome by an unconscious force is made a toy 
of by it! In music, then, the pleasurable disturbance 
of the fluid air, so far as the self-contained laws are 
concerned, are things to which all pupils must yield, 
or they fail; but failing through personal ignorance or 
fictitious tuition, they are not the ‘‘sport” of the 
atmosphere, but the sport of the public. 
Cuartes Lunn, 
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AN AMERICAN VIEW OF ENGLISH MUSIC. 


Harper's Magazme for April contains a paper entitled 
‘‘ Music and Musicians in England,” which possesses 
considerable interest. The object has been rather to 
write a readable magazine article than to treat the sub- 
ject exhaustively: some of the views taken are a little 
lopsided, and conclusions are not always warranted by 
the premises. Still the article is able, and well worth 
reading. We extract a few sentences from the com- 
mencement :— 





‘‘Of course music in England centres in London, 

where there are a surprising number of regular perfor- 
mances. Such are the concerts of the old-established 
Philharmonic Society and the Musical Union, and 
those of the Sacred Harmonic Society at Exeter Hall; 
the oratorios and other performances at Albert Hall; 
the world-renowned ‘ popular” classical concerts given 
throughout the winter, on Mondays and Saturdays, at 
St. James's ; the weekly ballad concerts of Mr. Boosey; 
the Crystal Palace concerts, at which the best classical 
and popular music is heard; the steady course of piano- 
forte recitals, to which the genius of Von Biilow, 
Essipoff, and Charles Hallé gives character ; the per- 
formances of various admirable choirs, like Mr. Henry 
Leslie’s, Mr. Barnby’s, Hullah’s, and the ‘ Bach;’ 
and finally the crowd of lesser meetings at which the 
best may be heard—all filling the London winter and 
spring. Meanwhile in the provinces music is stirring 
perpetually, the best orchestral society being Mr. 
Charles Hallé's, at Manchester ; the best choruses be- 
ing those of Yorkshire. Then there are the great 
annual or triennial festivals at Birmingham, Liverpool, 
Manchester, Norwich, Worcester, and Leeds; and in 
all parts of the country music is striven for in some 
fashion—all, I think I may say, the result of education 
and principle, rather than the outgrowth of any native 
instinct. And in this consists the most curious feature 
of music in England. The English people can admire 
and respect what they do not feel, or rather what they 
do not respond to with a heart-beat ; they can under- 
stand and enjoy scientifically what they can never 
fathom ; but the result of this extreme slowness: they 
must be habituated to anything good before they en- 
courage it. Few compositions take an English audience 
by storm; few innovations are made welcome ; but the 
fault lies with the temperament, not the intellect, of 
the people. That touch of musical instinct which lies 
dormant in the dullest Teutonic mind is unknown to 
the multitude of English hearers; they must be rea- 
soned with and taught to enjoy. That responsiveness 
which asks no motive, questions no result, only receives 
and gives forth, and which is the spirit of musical 
knowledge as well as interpretation, always ready and 
anxious for new sounds, new sensations, is not an 
English trait. Does not this explain why the Philhar- 
monic orchestra of 1882 had to decline the ‘ Ninth 
Symphony,” and the Harmonic Society, at Exeter 
Hall, struggled hard to convince their audiences that 
an oratorio performance should not be desecrated by 
intervals of operatic song ?* 





ani We do not unders'and this unless it alludes to the elimination 
of * He layeth the beams” (‘ Nasce al bosco"’) from *‘ Israel in 
Egypt.” Exeter Hall audiences never showed any love for 


‘At present, it seems to me, the taste of the people is 
with mediocre ballad or Italian music ; the judgment 
of the people with heavy classical and sacred music ; 
the soul of the people—nowhere musically speaking, 
since it is too rarely touched to be known and written 
down. This looks, perhaps, like an anomaly. Ifthe 
people are not soul-responsive and appreciative, how 
does it happen that no continental cities are so full as 
London of the very best musical performances from 
November to June? How are these supported and re- 
newed regularly year after year? The answer is found 
in a certain well-known element in the English cha- 
racter—constancy and loyalty to what is taught as the 
best in art or science : works which other nations pro- 
nounce classical they accept, and the English are 
generous enough in adding new laurels to a crowned 
brow.” 

The meaning of all which may be, that the English 
are an intensely musical people, but yet they have no 


soul for music. 





THE FOURTH CINCINNATI. FESTIVAL. 





The Cincinnati Musical Festival Association will 
give their Biennial Festival of 1880, on May 18-21, in 
the Great Music Hall, under the direction of Mr. 
Theodore Thomas. The soloists engaged are: (Soprano) 
Miss Amy Sherwin, Miss Annie B. Norton; (Contralto) 
Miss Annie Louise Cary, Miss Emma Cranch ; (Tenor) 
Signor Campanini, Mr. Fred. Harvey; (Baritone) Mr. 
Rudolphsen ; (Bass) Mr. Whitney. Organist, Mr. Geo. 
E. Whiting. 

On the evening of May 18 will be performed Cantata, 
‘* Ein’ feste Burg,” Bach, (adapted for performance by 
Theodore Thomas), Miss Norton, Miss Cary, Signor 
Campanini, Mr. Whitney, Chorus, Orchestra, Organ ; 
Symphony, C major, (Jupiter), Mozart; Jubilate, 
Handel (adapted for performance by Robert Franz), 
Miss Cary, Mr. Harvey, Mr. Whitney. 

May 19 (evening) Missa Solennis, D major, Op. 128, 
Beethoven. Symphony, D minor, Op. 120, Schumann. 

May 20 (evening) Overture, ‘‘ The Watercarrier,”’ 
Cherubini; Aria, Miss Cary; Symphony, No. 6, C 
minor, Op. 67, Beethoven; The Tower of Babel, 
Rubinstein (Sacred Opera in one act). 

May 21 (evening) Scenes from Longfellow’s ‘‘ Golden 
Legend ” (Prize Composition), Miss Norton, Mr.. Har- 
vey, Mr. Rudolphsen, Chorus, Organ, and Orchestra ; 
Overture, ‘‘ King Lear,” Op. 4, Berlioz; ‘* Die Gétter- 
dammerung,” Act Third, Wagner, Scene I. ‘‘ The Rhine 
Daughters ;” Siegfried, Scene Il. Siegfried; Hagen; 
Gunther ; Warriors, Miss Sherwin, Miss Norton, Miss 
Cranch, Signor Campanini, Mr. Rudolphsen, Mr. Whit- 
ney and others; ‘‘ Zadok the Priest,’ Coronation 
Anthem, Handel. 

Morning Concerts will also be given on May 19, 20, 
and 21, introducing the Grand Orchestra and the solo 
vocalists. 

The Orchestra will consist of one hundred and fifty 
performers, composed of the Thomas Orchestra and 
the New York Philharmonic. 

The Chorus is composed of over 600 selected singers. 

The new organ, built for the Music Hall (and ‘one 
of the five great organs in the world”) will be exten- 





operatic song. 





sively used as an accompaniment during the Festival. 
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THE PIRATES OF PENZANCE. 





The American success of the ‘‘ melo-dramatic opera” 
of Messrs. Gilbert and Sullivan has been repeated 
here, its reception at the Opera Comique on April 3 
being most favourable. That it is formed on the same 
lines as previous work by the same authors is a 
necessity of the case: beyond this everything is bright 
and fresh, and the overflowing humour of the “ book” 
is enhanced by the appropriate style and often by the 
intrinsic worth and beauty of the music. 

Frederic, the hero, has been apprenticed to a pirate 
owing to a mistake of his nurse, who intended to bind 
him to a pilot, but was misled by the similarity of the 
words. The apprentice’s indentures are now out, and 
he tells his late companions—who are carousing in 
their rocky stronghold—that he shall be reluctantly 
compelled to give them all up to justice., Individually 
he loves them as brothers, collectively he hates them 
as pestilent scourges; and though his duty to his 
master has obliged him to learn the trade and work 
hard, his duty to society now forces him to destroy the 
gang. The Pirate King, though he waves a black flag 
with skull and crossbones, and sings songs about the 
pirate’s life, is rather a well-disposed man, one good 
point in his character being his consideration for 
orphans. Frederic is a little attached to Ruth, the only 
woman he has ever seen; he thinks he loves her, and 
is on the point of proposing to her, when the daughters 
of Major General Stanley, quaintly dressed, come 
tripping down the rocks for a paddle in the water. 
Frederic, who is hiding, suddenly comes forward ; he 
loves them all at sight, and asks for one who will 
devote herself to the task of reforming him. All refuse 
except Mabel, who accepts the position at once, and 
sings love duets with him while her numerous sisters 
sing earnestly about the weather and the crops. The 
pirates enter, seize the young ladies, and matters look 
serious when the Major General appears. He knows 
the pirate’s weakness, and tosave himself and daughters 
declares he is an orphan boy, on which the Pirate 
King lets him go, and elects him an honorary member 
of the band. In the second act the Major General will 
sit in the ruined chapel of the estate he has bought 
and contemplate the tombs of his ancestors. Frederic, 
the accepted suitor of Mabel, points out that his pro- 
spective father-in-law has only just settled down in the 
neighbourh ood ; but this does not comfort the sufferer. 
‘‘ Frederic,” he says, ‘‘in this chapel are ancestors ; 
you cannot deny that. With the estate I bought the 
chapel and its contents. I don’t know whose ancestors 
they were, but I know whose ancestors they are, and I 
shudder to think that their descendant by purchase (if 
I may so describe myself) should have brought disgrace 
upon what I have no doubt was an unstained 
escutcheon.” The extermination of the band is, how- 
ever, the chief work in hand ; and for this end a sergeant 
and company of policemen have been secured. The 
daughters bid these rather timid constables ‘ go to death 
and go to slaughter,” and after many declarations of 
‘‘We go! we go!” from the police, and expostulations, 
‘« Yes, but you don't go !’”’ from the Major General, away 
they march. The ludicrous scene in which Frederic 
discovers that, being bound till his twenty-first birth- 
day, and having been born on the 29th of February, he 
has still several scores of years to serve, need not be 
described. Pirates and police meet when the former 








come to revenge themselves on Stanley ; the police fall, 
but the victors are quelled when urged by their pros- 
trate foes to be good enough to yield in Queen Victoria's 
name ; after which Ruth explains that the band are all 
—that is, nearly all—noblemen who have gone wrong, 
and universal matrimony is left to follow. 

Nearly every song and concerted piece was encored, 
and the policemen had to sing one funny song and 
chorus a third time. The simplest airs are rescued 
from being commonplace by the piquant and skilful 
orchestration. Specially to be noted is the ingenuity 
shown in the combined “ Chattering Chorus” for the 
General’s daughters, and love music for Mabel and 
Frederic. The chorus ‘‘ How beautifully blue the sky,” 
is in two-four time; while the tenor and soprano are 
singing in three-four time ; but the result is singularly 
smooth and bright. Again, the combined choruses of 
the girls and the policemen, ‘Go, ye heroes, go to 
glory,” and ‘When the foeman bares his steel,” are 
managed with striking ease and ability. But the gem 
of the opera is an exquisite little madrigal in G three- 
four time, scored for strings, ‘‘Oh, leave me not to 
live,” sung by Mabel and Frederic. Mr. Sullivan has 
written nothing more graceful than this melody. 
Mabel’s song, ‘“‘ Poor wandering one,” is an air which 
at once takes the fancy; it is repeated in the finale, 
and was to be heard whistled in the Strand as visitors 
were leaving the theatre. 

This piece is capitally put on the stage, and it was 
well and evenly played. The personal superintendence 
of Mr. Gilbert has proved invaluable. ‘The excellent 
orchestra was conducted by Mr. Sullivan, who with 
his coadjutor, Mr. Gilbert, had to appear at the end of 
each act to receive enthusiastic congratulations. 








“BALLET” OR ‘‘STAGE PLAY.” 





The case of * The Peri of Peru,’’ was decided on 
appeal at the Surrey Sessions on April 12, when it was 
argued at length before the Magistrates, Mr. Hardman 
being Chairman. Mr. Chance, the Police Magistrate, 
decided that the piece, ‘‘ The Peri of Peru,” which was 
being performed at the Canterbury Music Hall some 
time ago, was a “stage play” within the meaning of 
6 and 7 Vict., c. 68, and could only be performed 
in a place licensed by the Lord Chamberlain, and 
this decision Mr. Villiers appealed against. Mr. 
Grain, with Mr. Avory, appeared to support the order 
made by Mr. Chance; and Mr. Harrison, Q.C., with 
Mr. Thompson, appeared in support of the appeal of 
Mr. Villiers. The following is a condensed report of 
what took place :— 


Mr. Grain, in opening the case, contended that the piece was a 
“stage play” within the meaning of the Act, and quoted severai 
cases of a similar character which had been decided, laying stress 
ona case inwhich an Alhambra ballet, in which there was nothing 
but dancing, was declared to be a stage play on the ground that it 
contained ‘‘pantomime,” which is among the various perfor- 
mances which are specified as plays in the second Sec. 6 and 7 
Vict., c. 68. 

Mr. Doyne, stage manager at the Surrey Theatre, gave evidence 
as to visiting the Canterbury and witnessing “ The Peri of Peru,” 
and repeated the evidence he gave before the Magistrate with 
reference to the character of the performance, his evidence going 
to show that there was speaking as well as singing in the piece, 
and sufficient pantomime and action to indicate a _— 
L 
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story or plot. In cross-examination by Mr. Harrison, he stated 
that he went to see the performance by the instructions of Mr. 
Lickford, of the firm of Lewis and Lewis, soliciturs, who, he 
believed, were the Prosecutors in the case. His opinion was that 
it was a stage play, and that it had a definite plot. 

Mr. Harrison then addressed the Court on behalf of Mr Villiers. 
He submitted the piece was not a stage play, and contended that 
the sole aim of the performance was to please the eyes and the 
ears with dancing and music. The piece was a mere ballet, and 
before it could be a stage play it must have something dramatic 
in it, which he held was entirely absent from this ballet. It was 
a perfectly innocent representation, and was fully justified by the 
license which Mr. Villiers held under Geo. II., ¢. 25. It was a 
special license endorsed for ‘theatrical dancing,” and he 
maintained that the performance was nothing more than a series 
of dances. The learned gentleman then proceeded to call 
witnesses in support of his statement. 

Mr. Leopold Lewis, dramatic author, stated that he had seen 
the piece. There was no plot in it. It was substantially a ballet ; 
it was certainly not a stage play nor a dramatic entertainment. 

Mr. Charles Dickens deposed to having seen the piece, and gave 
his opinion that it was simply a ballet. He could trace no plot in 
it, and there was no connection whatever between the singing 
and the dancing. There was a certain amount of action, but 
little of what he would call acting. 

Mr. Hollingshead, lessee of the Gaiety Theatre, who was next 
examined, was of opinion that the piece was a ‘ ballet of action” 
interspersed with songs. 

Mr. Tressider, stage manager at the Canterbury, said Miss 
Nelly Power, who appeared in the piece, sometimes changed the 
songs she sang in it. Since Mr. Chance’s decision the action 
which was objected to was cut out, and Miss Nelly Power was 
withdrawn from the cast. 

Mr. Howe, of the Vaudeville Theatre, regarded the piece simply 
as a ballet. 

The Magistrates then retired, and returning after a brief 
absence, Mr. Hardman said that they had carefully considered 
the case, and their unanimous opinion was that, however feeble 
the dramatic action of the piece was, it was, nevertheless, * an en- 
tertainment of the stage,” and as such was subject to the Lord 
Chamberlain’s license. 








DEATH OF WIENIAWSEI. 





Henri Wieniawski, the eminent violinist, died at Mos- 
cow on April 2, at the age of forty-five. A Pole by birth, 
he studied under Massart in Paris, where he obtained 
at the age of eleven the first prize. He soon began to 
give concerts, travelling in Russia, Germany, Holland, 
and Relgium. His playing was greatly admired, and 
the Emperor gave him the post of solo violinist in the 
Imperial Chapel. He gave up this post, and went on a 
tour through America. After the Franco-German war 
he returned to Europe, and gave concerts in Paris, and 
in various towns in Belgium. In 1874 he was chosen 
by M. Gevaert to succeed Vieuxtemps, as the violin 
professor at the Brussels Conservatoire. He did not 
long retain that post, preferring the excitement and 
éclat of playing in public, and a life of wandering and 
change to the dull routine of his professional duties. 
He again visited Russia and Germany, and received 
the warmest welcome wherever he appeared. He had 
been for some time in delicate health, suffering from 
heart-disease and dropsy, to which he at length suc- 
cumbed. He -wrote many pieces for his instrument, 
some of which are extant in the concert-material of the 
day. 

Henri 


where his solid talent was highly appreciated. He 
played at the Popular Concerts in 1859, and at the 
Musical Union in the same year, and in 1867. 








PRESENTATION TO MR. LEDGER, 





Mr. Irving presided on the afternoon of April 7 at a 
meeting at the Lyceum Theatre to present a dessert 
service of plate to Mr. Edward Ledger, proprietor of 
the Era. Its value is 700 guineas. 

Mr. Irving said that the dramatic profession desired 
to express to Mr. Ledger their sense of the courageous 
stand he had made against the intolerable stigma 
which had been cast upon them. The profession 
would gladly have made Mr. Ledger a pecuniary 
recompense, only that that gentleman had himself 
wished that their appreciation of his services should 
assume the form of a service of plate. The profession 
had suffered very often for the shortcomings of those 
who were at the best but the dregs of theatrical society, 
who had no association with art, and who had really 
no regular association with the calling of the stage. 
An honourable profession had suffered from the short- 
comings of such persons. It was quite time that an 
emphatic protest should be made against such conduct, 
and that those who falsely represented themselves as 
belonging to the profession should be exposed. Mr. 
Ledger had come forward to do so, and had done so 
well. It was hoped that that success would remove 
what had been a fruitful source of misrepresentation. 

Mr. Irving then presented, amid much applause, the 
testimonial to Mr. Ledger. 

In response Mr. Ledger thanked all connected with 
the getting up of the testimonial. As to the law 
proceedings referred to, he was sure all present would 
agree with him that a shifter of scenes or a seller of 
play-bills, was not to be confounded with a dramatic 
artist, and that any festivity in which the former 
thought proper to indulge could not be strictly 
designated a dramatic ball or a theatrical banquet. 
This was his birthday. He became forty on that day, 
and it was no idle jest to say that with such a stimulus 
as the magnificent present before him he became 
fortified against any future encounter. If he had 
rendered the dramatic profession a service the members 
of that profession had most handsomely acknowledged 
it by rendering to him a dessert service—a service 
indeed even beyond his desert. 

Mr. Ledger’s speech was received with great applause 
mingled with laughter ; and the interesting proceedings 
shortly came to a conclusion. 





Deatn: or Mr. Grorcr GrossmitH.—On Saturday night, April 
24, Mr. George Grossmith, Sen., the well-known lecturer, was 
seized, while presiding at the weekly house dinner of the Savage 
club, with an apoplectic fit. He had just concluded a recitation 
giving an imitation of the manner of the late Judge Talfourd, 
when he was observed to become suddenly insensible. Medical 
aid was procured, and the sufferer removed to a bedroom in the 
club house, where the symptoms became so alarming that it was 
thought advisable to at once summon his family. Mr. Weedon 
Grossmith, one of his sons, was present at the time of the 
seizure, and he despatched a messenger to the Opera Comique 
for Mr. George Grossmith, Jun. This gentleman was soon at his 
father’s bedside, and was joined by other members of the family. 





Wieniawski was a welcome visitor in England, 


| Mr, Grossmith never rallied, and died about 11 o’eloek. 
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NEW PUBLICATIONS. 





English Organ Music. Chiefly for Church Use. Vol. I. 
Numbers 11 and 12. Vol. II., Numbers 1 and 2. 
London: W. Reeves. 1879 and 1880. 

The first volume of this work, of which we have 
frequently spoken in terms of commendation, was com- 
pleted last year, and two numbers of the second volume 
are now issued. These show no sign of abatement 
either in vigour or carefulness, and amongst its other 
uses the work will as hitherto prove valuable as a 
practical means of interchange or communication of 
thought in music, among organists and other musicians 
and cultivated amateurs. The first volume contains 
forty-four compositions—not of equal merit, nor equally 
interesting—but all possessing certain qualifications for 
a place in the book. They are the compositions of 
‘‘ good men and true,” of musicians who are doing solid 
and useful work in their vocation, who are mostly 
young men, with a power of appreciating what is new 
without losing their reverence for old models. Whether 
these gentlemen are chosen to write for the work 
according to their taste, or whether their compositions 
are selected for publication by the accomplished Editor, 
we know not; but although an organist may find all the 
variety of plan and treatment that he desires, the 
outsider is inclined to murmur at general similarity 
approaching very nearly to sameness. The Editor 
of a Review or Magazine rightly desires that his con- 
tributors should observe a geueral similarity of style in 
the expression of their views: probably the influence 
of the Editor of a collection of organ-music may tend to 
the like result where it is neither desired nor desir- 
able. Composers for the organ, too, labour under a 
disadvantage from the nature of the instrument. It is 
easy to define a violin, or a flute, or a pianoforte ; but 
an organ may be anything except an exact resemblance 
of another organ. It may have one row of keys, or 
four ; stops of all kinds from half-a-dozen to a hundred. 
The composer for the organ, therefore, anxious for 
‘the happiness of the greatest number,” writes for 
an average instrument, and so we have another re- 
straint on imagination and varied treatment. We 
have taken this slight—and perhaps only possible—ex- 
ception to the contents of the work, because we are 
anxious for its endurance as a record of progress and 
a living power; we should be sorry to see its com- 
pletion announced in any number of volumes. We 
should like, too, to find less adherence to exotic models: 
the old school may be left to itself; the modern 
German school, and the modern French school, are 
neither exactly what we want here. Is it impossible to 
develope an English school—not exclusively sacred, 
nor even always sober—but embodying and developing 
the spirit of our glorious cathedral masters and their 
lay contemporaries ? Such a work as the one before us 
would have been impossible thirty years ago: what 
may it not give rise to, thirty years hence? In the 








meantime we commend it to the attention and support 
of all; its object is good and catholic: it remains for 
those concerned to work for its attainment with energy 
and perseverance. 








Angelo; a Tragedy. By Victor Huco. Rendered into 
English Blank Verse ; with Explanatory Notes, 
and some Prefatory Remarks on French Dramatic 
Poetry, Past and Present, wherein attention is 
drawn to the Special Laws regulating the Struc- 
ture of French Verse. By Ernest Oswaup Cox. 
London: Stott. 1880. ° 


The dramatic works of Victor Hugo have long been 
an object of interest to Englishmen, but recent events 
and notably the visit of the French company, have 
caused increased attention to French theatricals, so 
that the author of this work has chosen a favourable 
opportunity for gaining a hearing for himself as well 
as for the great French dramatist. The volume before 
us is no mere phraseological trauslation of a French 
play, but an attempt, so to speak, to Anglicise Victor 
Hugo's language, sentiment, and style, and to give the 
English reader a version which shall place him as 
nearly as possible on the same level with the French- 
man who peruses the original. To this end Mr. Coe 
has substituted blank verse for the prose of the 
original, thus attaining naturally a rhythmic flow, 
and an earnestness to which the Englishman is ac- 
customed, and avoiding the bombastic and almost 
ludicrous effect which a literal following of the French 
in form as well as in spirit would not unfrequently 
produce. In his elaborate Preface, Mr. Coe adduces 
reasons for this change: not the least perhaps being 
that our English blank verse is not only available for 
majestic and forcible declamation, but for homely 
familiarity and almost conversational narrative. Mr. 
Coe has indicated some smaller points of departure 
from his original, for which we think he adduces full 
justification ; and by the course he has pursued he 
probably places the English reader of the translated 
‘‘ Angelo” as near as possible in the same position as 
the Frenchman who knows no tongue but his own. 

But Mr. Coe is not content in rendering ‘ Angelo " 
available to English readers: he aims at its being ° 
acted ; and to this end he has altered the Fourth Act, 
to make the story less objectionable to the known 
‘prejudices’ of a British andienco. Unlike many 
French tragedies, there is nothing repulsive in the 
characters of the two heroines: for La Tisbe and 
Caterina equally have traits of greatness, and each 
exacts the strongest sympathy. It is not till the 
catastrophe that La Tisbe is proclaimed the greater of 
the two—and this arises from her constancy and the 
magnitude of her sacrifice. As Mr. Coe justly ob- 
serves, both these personages— 


“ Are of a far higher type than those numerous heroines, actuated 


by nothing better than a headlong impulse of illicit ponem who 
L 
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have so persistently occupied the Parisian stage. Of the two 
female characters around whom circles the interest of this piece, 
we find in one a purity of mind and sentiment not unworthy of a 
Juliet or a Desdemona, and remaining unalloyed under a powerful 
temptation to which neither of those heroines had been subjected; 
while in the other, a naturally implanted goodness of heart and 
clearness of vision, with depth of gratitude and magnanimous 
regard to a self-imposed duty, earn our unqualified esteem, and 
make ample compensation for any implied irregularity of life, the 
natural and avowed consequence of the union of great genius and 
strong passions with the neglected education and the chance 
influences of a debasing poverty. It is in perfect accordance with 
truth and nature likewise, that the fine qualities of La Tisbe’s 
character are shown to have had their origin in early-imbibed 
principles from a loved mother, good and religious in the midst 
of the hard trials and cruel sufferings of her wretched life.” 

The conventional hero of the piece—Rodolpho— 
beloved by both women, is made by Victor Hugo to 
savagely stab the one who has sacrificed all for him, 
and has preserved the life of her rival: with this rival 
—Rodolpho, a red-handed murderer—is left to be happy. 
Mr. Coe developes the catastrophe in a different manner, 
and so avoids violating the English sense of dramatic 
propriety and poetical justice. He has thus removed 
a great obstacle to the play's being acted. We have 
simply indicated the nature of Mr. Coe’s modification : 
for his modus operandi, and for what is gained in addi- 
tion to the improved moral, we must refer the reader 
to the text, and to the remarks in the Preface. A close 
translation of the Fourth Act as originally written is 
printed in the Appendix, and ample means are thus 
afforded to form an opinion. We believe that an 
unprejudiced critic can hardly fail to admit that Mr. 
Coe’s conclusion of the Tragedy—albeit not exactly the 
author’s—is the more natural as well as the more accept- 
able. At any rate he has earned the sympathy of the 
British playgoer, who objects to unnecessary horrors, 
and is most sensitive as to a condonation of overt 
offences against the moral law. For the liberty he 
has taken Mr. Coe may be left to settle with Victor 
Hugo. 

With respect to the manner in which the task of 
translation has been performed, we can speak in the 
highest terms. It has the one great merit of a trans- 
lation: there is nothing to tell the tale of its origin. 
A reader may imagine that he peruses the author's 
ipsissima verba. No Gallicisms, no English-French ; 
but good, nervous, terse, and idiomatic English. The 
characters all speak naturally; and their occasionally 
un-English sentiments are conveyed, not as it might 
appear in well-selected phrases, but in language ready 
and spontaneous—words that come from the heart. 
But if there is nothing stilted or outré, there is nothing 
commonplace. Every one seems to move in an 
atmosphere of dread and mystery—occasionally so 
powerful as to affect the utterance. ‘This is found 
throughout the play, and was no doabt intended by 
Victor Hugo to be an all-pervading influence in the 
development of his plot. That it has been preserved— 
if not intensified—in the translation is no small 


spirit of his original, and not only to feel but to impart 
the sentiment to his English readers. To these would 
we commend Mr. Coe’s book with the assurance that 
time devoted to it will be profitably spent; every one 
with an interest in the drama or its literature should 
peruse it. 

The remarks in the Preface on French rhymed verse 
though necessarily condensed, will be most welcome to 
many who have been puzzled to account for what they 
have met with in French puetry. Nothing more arti- 
ficial, nothing less artistic can be conceived than the 
arbitrary rules laid down and adhered to so long. That 
these will be entirely abrogated, we do not doubt—but 
when? The matter is well treated by Mr. Coe. 

We will conclude our notice by an illustration of the 
treatment of Shakespeare when he is done into French. 
The late Chevalier de Chatelain translated many of the 
Bard’s plays: among them ‘ Lear.” He was perhaps 
as competent as most Frenchmen; and, had he not 
been fettered by the worrying rules and restriction to 
which we have alluded, he would probably have suc- 
ceeded tolerably well in what must of necessity be a 
difficult task. But he had to expand, or add, to suit 
French prosody, and here is Mr. Coe’s gloss upon 
Chatelain :— 

‘Tt consists mainly in holding on to certain words of Shake- 
speare in the first line of each distich, and then allowing the 
thought to float away from the text on the wings of fancy, in order 
to construct the companion line with its necessary rhyme,—and 
so on couplet by couplet; a kind of inlaying process by which we 
obtain an alternation of Shakespeare and Chatelain. Let me give 
a short but characteristic instance of four lines from the Third 
Act of King Lear, where that Monarch is defying the tempest. 


SHAKESPEARE, 
Blow winds and crack your cheeks! rage! blow! 
You cataracts and hurricanoes spout 
Till you have drenched our steeples, drown’d the cocks ! 
You sulphurous and thought-executing fires, etc. 


CHATELAIN. 

Allons, Messieurs les vents, soufflez, félez vos joues ! 

Soufflez ! ragez! soufjlez, et faites-nous vos moues / 
Cataractes du ciel, ouragons, tourbillons, 

Lancez sur nous vos jets ; abreuvez nos sillons, 
Détrempez nos clochers, noyez leurs girouettes, 

Vous etes les plus forts, vos volontés soient faites / 
Vous éclairs sulfureux, vous tonnerres de feu, 

Vous n'etes aprés tout que le vouloir de Dieu ! 


“It is here evident that the First, Third, Fifth, and Seventh 
lines of the French version represent the substance of the four 
lineg of the original. In two instances, by means of ampli- 
fication, the completion of the sense is carried down to the 
beginning of the following lines. All the rest is interpolation for 
the purpose of fitting in the rhymes, and has nothing whatever to 
do with Shakespeare’s text. Lear, like a refined Frenchman, is 
polite to the winds, he is civil to the cataracts and hurricanoes, 
and he makes all proper excuses for the lightnings. The reader 
must judge how far all this is in harmony with the text.” 


There is much enjoyment to be obtained from a 
careful reading of ‘ Angelo,’’ both by the accomplished 
French {scholar and the inquiring student. There is 





indication of Mr. Coe’s ability to enter into the full 





also much information to be gained on the subject of 
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translation. Like the soul of the Licentiate it is not 
on the surface, and it may not be found by the slow- 
witted or the indolent; but it is not very deep down, 


and a little digging will send the labourer on his way 
rejoicing. 





DR. BEXFIELD'S ORATORIO. 


In the year 1851 the Norwich Choral Society per- 
formed for the first time ‘‘ Israel Restored,” an oratorio 
composed by a native of that city. It was entirely 
successful, and at once gave a more than local position 
to its author—a young man of five and twenty. 
William Richard Bexfield was born at Norwich in 1825, 
and at a very early age entered the Cathedral choir, 
under Dr. Zachariah Buck. He was a most promising 
boy, had a good voice, a love of music, and an aptitude 
for its acquirement, and above all possessed the 
industry necessary to make these endowments avail- 
able. While a choir-boy he wrote the inevitable chant 
or two, short anthems of more or less merit, and 
frequently took his master’s place at the organ for the 
Cathedral week-day services. He studied hard and 
well, and made several successful attempts at secular 
composition. The musical student now has his path 
cleared and made pleasant for him: thirty years ago 
he had to do the clearing for himself, and there was 
much dry routine to go through in early days which 
was not entirely pleasant. But the knowledge thus 
gained was sound, and its possessors were far more 
modest, much less critical, and at least as clever as the 
youthful musicians of the present day. Such an one 
was young Bexfield, and he had the good fortune to be 
appreciated in his own locality. Norwich has produced 
many sound musicians, and these have been encouraged 
and fostered. The favourable reception of Bexfield’s 
oratorio at its first performance induced the composer's 
friends to propose it for the program of the Norwich 
Festival in the following year, and they carried their 
point, another oratorio by a Norwich musician—Mr. 
Pierson’s ‘‘ Jerusalem”’—being also given. ‘‘ Israel 
Restored” was excellently performed in St. Andrew’s 
Hall, with Mdme. Viardot Garcia and Miss L. Pyne, 
Miss Dolby and Miss Alleyne, Mr. Sims Reeves, Mr. 
Lockey, and Signor Gardoni, Mr. Weiss, Signor 
Belletti, and Herr Formes, as the principal singers. It 
was received with enthusiasm, and the twenty-second of 
September, 1852, was probably the proudest day of 
Dr. Bexfield’s life: he would naturally look forward 
to a brilliant career. In the autumn of the following 
year he died. The world has heard little of him since, 
but his memory has been cherished by relatives and 
friends ; and after an interval of more than a quarter 
of a century, a good and cheap edition of his oratorio 
has been published by Messrs. Novello, and it was 
brought out at the Royal Albert Hall on April 15 under 
the direction of Mr. Carter, whose ‘ choir” furnished 
the chorus. We were not invited, and were not 
present. The principal singers were Miss Anna 
Williams, Mdme. Cummings, Mr. Vernon Rigby, and 
Mr. R. Hilton—a quartet very different to the execu- 
tants at Norwich, but still quite competent to their 
work. The Daily Teleyraph pays a high tribute to 
their efforts, and in their case the result was no doubt 
as satisfactory as it could be. For the rest we quote 
our contemporary’s remarks:— As to the general 
performance of the work, we must lay aside the 








vocabulary of praise, and even of toleration. Anything 
more inadequate—to use no stronger term—was never 
offered to a public whose easy good nature springs 
either from indifference or obtuseness, and, in any case, 
invites outrage. Both the singing of the chorus and 
the playing of the orchestra was an insult to the music, 
to the dead composer, and to the living audience. 
That is the simple truth, as undisguised as, in certain 
cases, truth ought to be.” 

The vocal score of Messrs. Novello affords us some 
means of estimating the worth of Dr. Bexfield’s ora- 
torio. That such a composition can become popular 
in this country cannot be hoped. Clever impresarii 
and skilful leaders of public opinion can do some- 
thing with the crudeness and mediocrity of a defunct 
and obscure German, but all their powers are insufti- 
cient to elicit English enthusiasm for the most talented 
native composer—alive or dead. An English Handel, 
or another Purcell, would now be received with cold- 
ness if not contempt: and Dr. Bexfield’s oratorio will 
hardly rank him with the composers we have named. 
Yet it is good sound English work, with clear melody, 
effective counterpoint, and exhibiting a fair command 
of musicianly resource. Its general form is that of 
the Handelian oratorio; its details are modelled on 
the same composer and the great cathedral writers. 
Traces of the influence of Mendelssohn are to be found 
here and there ; and from the slight orchestral indica- 
tions we should imagine this would show to a greater 
extent in the instrumentation. The great defect is in 
the book; it is not dramatic, and the abstractions 
with which it deals have little interest. Direct prayer 
or praise will always appeal to the heart; but homi- 
lies and precepts—even threats and warnings—suggest 
little for musical treatment, and can satisfy neither 
composer nor audience. As there is no drama, so are 
there no actors; and the ‘“ Interpreters,”’ as they are 
called, have no individuality beyond that attaching to 
their voices. ‘ Israelitish Woman, Angel, Prophetess, 
Shepherdess, Prophet, Second Angel, Priest, Israelite,”’ 
—these names are prefixed to the solos; “ Israelites, 
Shepherds, Scribes, and others,” furnish the chorus. 
The work is in three parts, and has forty-four “ num- 
bers,” of which eighteen are choruses, twelve reci- 
tative, nine airs, the overture and an orchestral inter- 
lude, and three vocal quartets. The overture is telling: 
it has three movements—the second, a light fugue, the 
last a melodious Andanto. A short recitative is suc- 
ceeded by three short choruses, the last two in eight 
parts; a tenor air, ‘‘O Jerusalem,” is very beautiful, 
and its accompaniment is skilful and interesting. A 
soprano song in A flat (No. 7) cannot fail to win 
approval, as will the chorus in the same key. Tue 
bass air (No. 10), “ They know not,” is striking in 
itself, and may be greatly worked up by a good singer : 
the same care is bestowed on the accompaniment, and 
this care is an abiding feature throughout the work : 
many nuances will strike the musician as in advance of 
the author’s time. A quartet in E (No. 11) has very 
clever and effective counterpoint, and this is succeeded 
by a melodious ‘ prayer,”’ sung as solo, as duet, and 
trio, and then by chorus of eight voices: the treatment 
of this number is ingenious, and it forms a good con- 
clusion to the first part. In Part IT. we must be con- 
tent to allude to the Bass solo (No. 14), ‘ Hear, O 
Lord,” a tuneful pastoral chorus (No. 19), very ef- 
fective in its place, and an air in E flat 8-4 time for 
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contralto, ‘*O be favourable;’” and a tenor song, | 
‘*God shall wipe all tears,” which cannot fail to please | 
the most fastidious. The famous Hebrew melody, 
known as ‘“ Leoni,” is introduced as a chorus; its 
treatment is very different from that of Sir Michael 
Costa, who introduced it in ‘ Ji,” produced at 
Birmingham two years subsequently to the production 
of ‘ Israel Itestored,” at the Norwich Festival. An 
elaborate fugal chorus, ‘‘ Lift up thine eyes ’—the 
subject the first strain of St. Aun’s tune—winds up 
the second part. 

The third part opens well with a March and Chorus 
in EK. We pass on to No. 84, a soprano song, ‘ The 
sun shall no more go down,” with obbligato accompani- 
ment for horn, viola, ’cello, and double-bass. This 
is a lovely composition—probably the gem of the 
oratorio: though extremely ornate there is nothing 
laboured: perfect execution is essential. A subsequent 
chorus, ‘The waves of the sea,” contains some 
Handelian sound-painting ; and the same model may 
be traced in No. 88, “Thou hast mightily.” The 
musical interest is well sustained until the end, and 
there is hardly a number which does not put forth some 
special claim. ‘lhe short Chorus in D, 3-4 time, makes 
a bright and majestic conclusion to a work which is 
an honour to its author and his countrymen. ‘That 
the latter incur just reproach by neglecting it is too 
true: would that it were a solitary instance! We 
should be glad if we could in any way aid in inducing 
Englishmen to give some little attention to the works 
of their countrymen; even if the cruising grounds of the 
irrepressible foreigner were somewhat curtailed. ‘There 
is a great fuss now about training English musicians— 
would not a little more regard for the native composer 
and his works be advisable, as the best training com- 
bined with great talent is now insufficient to guarantee 


conjuring up of a forgotten incident, which afterwards 
again passes into oblivion—in contradistinction to a 
recollection of a thing which has never been forgotten. 
The design of this work was prompted by a salient inci- 
dent in the life of the author, in which happiness was 
unexpectedly tinged by a transient cause for regret. 
With this clue, the opening Poco Adagio, which contains 
the germ of much that ensues, may be accepted as 
depicting a re-awakening of the recollection of this inci- 
dent ; and the resumption of the same tempo at the close 
of the Overture, with the ideas differently treated, and 
commingled with fragments of other portions of the 
work, with certain rhythmical .changes, may be 
received as depicting the waning away of such 
recollection.” The chief imotivo of the first move- 
ment is gradually developed, while the tempo is 
quickened, leading to the Allegro in 12-8 time. 
The time slackens and the second motivo is introduced, 
con malinconia, (4-4) with charming effect : the musical 
expression of the transient cloud soon passes away for 
the time, and only reappears in a transposed form 
among the joyful strains which prevail; these lose 
some of their exuberance and subside into placid 
delight as the Poco Adagio is resumed, and the work 
comes to anend. ‘The above sketch gives a notion of 
the general form and intention of Mr. Stephens’ 
concert-overture: but we have no means of indicating 
its wealth and beauty of detail. Everything is sym- 
metrical, and finished with the utmost delicacy: above 
all it is natural; there is nothing laboured, nothing 
inconsequent. Its performance was received with 
acclamation, and the composer was called to ac- 
knowledge the enthusiasm he had evoked. The 
work is an honour to himself and his countrymen. 
With such men amongst us—if the fact were 
recognised—there need surely be less anxiety for 








him a living, or to gain a hearing for his works ? 
Having regard to this, would it not be well to restrict 
tle supply of composers, and add to the number and 
qualification of executants? The Albert Hall per- 
formance has proved a failure: we trust that some 
of our smaller choral societies may be induced to 
devote attention to ‘ Israel Restored.” 





PHILHARMONIC SOCIETY. 


The fifth concert of the season took place on April 
28, with the following program :— 


Pant I, 
Concert Overture, No. 8 (MS.), ‘* A Recol- 
lection of the Past” ‘ os Charles E. Stephens. 
(First performance in London.) 
Recit and Aria, **Lusinghe pit care ” 
(Alessandro) oe ar oe Handel. 
Miss Lillian Bailey, 
Concerto for Two Pianofortes in E flat Mozart. 
Pianoforte, Miss Anna Meblig and Mr. Walter Bache. 
Aria, “‘ Mentre tilascio” .. i: Mozart. 
Herr Henschel. 
Concerto for Violin, Op. 26 (No. 1) 
Violin, M. Emile Sauret. 


Panr II. 


Max Bruch. 


Scotch Symphony (No.3) .. a Mendelssohn. 

Duo, * Oh, that we two were Maying !’’(MS.) Henschel. 
Miss Lillian Bailey and Her Henschel. 

Overture, ‘‘ Les Abencerages ” .. Cherubini. 


The composer of the first number in the program 
thus writes of his work :—‘I intended to convey the 


foreign importations, less necessity for raking in mouldy 
_ cupboards among the dcbris that genius had discarded 
'as unworthy. We hope that the public will have 
_ frequent opportunities of hearing Mr. Stephens’ highly 
| poetical composition. 

| The Double-concerto which followed is a few months 
short of a hundred years old. It was first played at 
Vienna on Noy, 24, 1781, by the composer and Mdme. 
Aucrnkammer. The work is equally shared by the two 
performers: the pianofortes keep up a constant inter- 
change of sally and response. The cadences—left 
blank by Mozart—used on this occasion were the com- 
position of Moscheles. The work was magnificently 
played by the pianists, and the band were quite equal 
to the demand on their talents. Senor Sarasate was 
to have been the violinist; his absence was an oppor- 
tunity for M. Sauret and for the audience, of which 
the soloist made the best use. There was no lack of 
applause, and it was certainly well deserved. 

The ‘* Scotch Symphony” calls for no remark 
beyond an admission of the excellence of its per- 
formance. Its worth and beauty have been long 
established. Mendelssohn, it is well known, prohibited 
any pause between the various movements. On this 
point the annotator writes :—‘ It may be remarked, 
but must not be approved, that some conductors 
compose silences between the intendedly connected 
movements of this A minor Symphony, do so in direct 
defiance of the author's injunction, add thus their own 
arbitrary length to the extent of the Symphony, and so 
do violence to a carefully-defined purpose.” There is 
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nothing indefensible in the phrase ‘‘ compose silences ;” 
but we should like to know whether the former word is 
intended, or an accident—a printer’s blunder for 
“impose” or ‘ interpose.” We fancy Professor Mac- 
farren intended to snub the ‘ composing conductors.” 
Cherubini’s fine overture did not keep people in their 
seats; though the exodus was only partial. Its bright 
strains, however, will override any amount of dis- 
turbance. It was of course played perfectly. The 
execution of the vocal music was satisfactory, though 
Herr Henschel might be a little reserving in the use of 
his physical powers. The duet by him is a fine com- 


position; his canonic treatment nearly betrayed the 
annotator into a pun. 











THE MUSICAL UNION. 

The first Matinée of the thirty-sixth and last season 
was given at St. James's Hall on Tuesday, April 13, 
when there was a very good attendance, although 
many of Professor Ella’s Committee and their friends 
were away from town. The following was the pro- 
gram :— 


Quintet, in D. No. 4. Two Violins, two Violas, 
and Violoncello .. , 


“ ay a ae Mozart. 
Quartet, E flat, Op. 47. Piano, Violin, Viola, 

cello as o a i in oa Schumann. 
Barcarole, in G@. Violin Solo se wie si Spohr. 
Andante and Scherzo (Quartet, strings), Op. 81. .. Mendelssohn. 

Pianoforte Solos. 

(a) Zwolf Klavier Stucke, Op. 2. No.2 .. Kirchner, 
(b) Scherzo. No.1. B minor Chopin, 


Executants: First Violin, Signor Guido Papini; Second Violin, 

M. Wiener; Viola, M. Hollander and Mr. Hann; Violoncello, 
M. Lasserre; Pianist, Herr Oscar Beringer. 
Mozart’s Quintet, one of the most poetical and 
beautiful compositions of the kind extant, was played 
to perfection: the various beauties of the different 
movements, both individually and in contrast, having 
their full effect. In the well-known quartet of Schu- 
mann, the ability of the pianist was strikingly dis- 
played; and the beautiful passages allotted to the 
‘ viola were admirably rendered. Indeed, throughout, 
the delicacy of some parts and the breadth and grandeur 
of others were fully appreciated by the audience, who 
at the conclusion were enthusiastic in their approval. 
Spohr’s Barcarole, of course, won all hearts, and Signor 
Papini had no end of applause: we need hardly say 
that Mr. Beringer accompanied with excellent taste. 
The Mendelssohn movements suffered a little perhaps 
from what had gone before, and hardly produced 
the effect deserved, although interpreted with the 
greatest care and with intense expression. The little 
sketch of Kirchner's went off with éclat, and Chopin’s 
Scherzo—at the end of which Mr. Beringer was greatly 
applauded—formed a good conclusion to this very 
enjoyable matinee. 

Professor Ella was of course present, and showed 
neither loss of vigour nor of interest in the proceedings 
which he has directed for so many years. 

At the matinée on April 27 there was a much fuller 
attendance, the advance of the season bringing to 
town the greater number of Mr. Ella’s friends and 
supporters. The scheme was as follows :— 

Quartet, in D. No. 10. Two Violins, Viola, and ’Cello Mozart. 
Trio, E flat. Op. 70. Pianoforte, Violin,and’Cello Beethoven. 


Gavotte, No. 2,in D. Violoncello Solo a .» Popper. 
Quartet, in C. No. 9. Op. 59. Two Violins, Viola, 
and Cello .. ee os es a“ -» Beethoven. 





Pianoforte Solos. 

(a) Prelude, D flat. No. 15 .. Chopin. 
(b) Papillon : es ee ee ee -» Schumann. 
(c) Styrienne (first time) wr ar oe -. Adler. 
(d) Piece, en Sol ; ‘ 0 oe -» Scarlatti. 

Executants: First Violin, Signor Guido Papini; Second Violin, 
M. Wiener; Viola, M. Hollander; Violoncello, M. Lasserre ; 
Pianiste, Madame Montigny-Remaury. 


The Quartet of Mozart displays the utmost grace in its 
construction. It was last played here in 1871, when 
Sivori was the leader, M. Lasserre making his first 
appearance in London on the same occasion. Where 
all is beautiful it becomes almost invidious to express 
special approbation; but we must allude to the lovely 
Adagio—as a magnificent example of the power dis- 
played by Mozart in his slow movements generally. 
The most melodious phrases adorned with flowing 
harmonies, as natural and spontaneous as they are 
beautiful, appeal to the heart of all music-lovers. It 
was fully appreciated by the audience, who manifested 
extreme delight at its perfect rendering. The brilliant 
Allegro finale—remarkable for its continually changing 
melody as well as for its fine counterpoint, was all that 
could be wished. It would be difficult to suggest a 
more qualified exponent for Beethoven's splendid Trio 
than Mdme. Montigny-Remaury, who with the same 
artists played it at the Musical Union two years ago. 
It is full of difficulties for all the performers, but these 
were triumphantly surmounted. Every movement was 
listened to with the greatest attention ; and it was felt 
how graceful and how grand—how intricate and how 
simple—Beethoven may be in the same work—and 
what marvellous effect he produces by his own special 
means—both in single movements and in the scope of 
the whole work. This trio is indeed—* a production 
of a high order of genius, full of beautiful imagery and 
happy contrasts, wrought by the master-mind of tho 
greatest musical poet that ever lived.” 

The solo of M. Lasgerre was an agreeable relief to 
many from the serious fare on which they had been 
regaling: the Gavotte has much merit, being both 
tuneful and clever. It gave the soloist ample op- 
portunity of displaying his taste and skill while ho 
delighted his hearers. Mr. Leopold, who accompanic 
on the pianoforte, acquitted himself admirably. Tho 
applause was unanimous. 

The last Quartet is well known, every violinist of 
eminence having played it at the Musical Union in suc- 
cession. It was no exception to the excellent rendering 
which distinguished the present matinée, and which is 
indeed always the rule here. The charming Andante 
in particular,. with its ever varying sentiment, struck 
us as particularly telling; the last movement—the 
grand and elaborate fugue, worked up as it is to a pitch 
of sublimity which seems hardly attainable in a quartet 
—again proved the colossal power of genius accom- 
panied with the highest technical resources. © ‘The 
applause at the conclusion was loud and long. Mdme. 
Montigny-Remaury's solos—as varied as is possible— 
were given in the best style; the old-time piece which 
concluded them inspiring a wonder as to what kind of 
execution prevailed when it was written. The whole 
concert was as gratifying as possible to hearers and to 
the Director. We were glad to see that the venerable 
Professor looked as well as ever. 

The next matinée is on May 8, when Herr von Biilow 
will appear. 
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MADAME FAVART. 


(OPERA COMIQUE.) 
ENGLISH VERSION BY 


H. B. FARNIE. 


MUSIC BY 


J. OFFENBACH. 


MADAME FAVART. 
MADAME FAVART. 
MADAME FAVART. 


Full Vocal Score. English. 
Ditto French. ” 
Complete Opera for Piano ” 


nett 8s, 
10s. 
2/6. 


List of Songs and Pianoforte Arrangements. 
SONGS. 


The Calendar of Bacchus .. 
The Novice .. 
Ditto 

The Two Eves 

| ee ee 
An Old Woman’s Dream .. 

(Vocal Minuet) 
Ditto Ditto 
The Pedlar’s Song .. 
(Tyrolienne) 

The Artless Thing .. .. 


(Serio-Comic Song. LIllus- 
trated Title) 


Ditto Ditto 
Dear Old Dad .. .. 
The Lover’s Comedy.. 

(Comic Trio.) Quarto size. 


PIANOFORTE MUSIC. 


Collection of Airs .. .- Arranged by Cuarnes Goprrey 
Collection of Airs. Containing ‘“‘ The Artless Thing,” ‘The 
Novice,” ‘‘The First Meeting,” ‘‘ The Cold Collation 
Chorus,” “ Dear Old Dad,” ‘The Lover's Comedy” 
Arranged by E. Aup1nert 
Collection of Airs. (In Two Books.) Containing all the Best 
Airs in the Opera.. ..Arranged by Renaup pe Vinpac 
Each book 
Valse Arietta, ‘‘ The First Meeting” Arranged by A. De Liste 
Valse Joyeuse, ‘‘ The Lover's Comedy Trio. Ditto 
Minuet, ‘‘ An Old Woman’s Dream” Ditto 
“The Novice” .. .. Arranged by Grratp 
“Tyrolienne” .. oc oe ee Ditto 
Mazurka Tyrolienne .. .. « . ReENAvuD DE VinBac 


COMPASS, KEY. PRICE 


Baritone DtoF D As. 
Soprano C to F Fr 4s, 
Contralto B flat to E flat E flat 4s. 

Tenor F toG B flat 4s. 
Baritone Dto E flat E flat 4s, 
Soprano CtoG Fminor 4s. 


Contralto 
.. Sop. or Ten. 


AtoE Dwminor 4s, 
DtoG G As. 


Soprano DtoG 3s, 


«+ Mez. Sop. 
Mez. Sop. 
6. T. B. 


CtoF 3s. 
CtoE 4s, 


DANCE MUSIC. 


Madame Favart Quadrilles. Illustrated. Solo and Duet 
A. Vizentin1 4¢, 
C. H.R. Marriorr 4s. 
E. Deransarr 4s, 
Léon Rogues 4s. 


Vicror Buor 4s. 


Lancers. Ditto 
Polka. Ditto 
Waltz. Ditto 


Polka Mazurka. Ditto 


Ditto 
Ditto 
Ditto 
Ditto 


N.L.—All the Songs, Piano and Dance Musie supplied at 
Half the Marked Price, and Post Free. 


J. B. CRAMER AND CO., 
201, REGENT STREET, W. 





SWIFT & CO., 
TYPE-MUSIC AND GENERAL PRINTERS, 


NEWTON STREET, HIGH HOLBORN, W.C., 


) ype net ne intimate that they are prepared to execute 

Orders for Printing to any extent, promptly and with taste. 
Books, Magazines, Showbills and Programmes for Concerts and 
Public Entertainments, and every Variety of Miscellaneous 
Printing. 

They furnish Estimates for Sermons, Lectures, Pamphlets, or 
larger Works, as well as for all kinds of Printing for the Church 
or the Parish. 

Their Founts of Music include the Gregorian Notation. 








Che Orchestra. 


ANNUAL SUBSCRIPTION, for Copies Free by Post, 7s. 
‘ Payable in Advance. 


Advertisements in Column, 5 lines (of ten words) or less, 3s. 6d. 
8d. a line after. 


*.* P.O. Orpgrs 1N FAVoUR oF J. SWIFT, Post-Orrice, Hicn-Hornory, W.C. 


OrricE FoR SUBSCRIPTIONS AND ADVERTISEMENTS :— 


Swit & Co., Newron Srreet, Hich Hotporn, W.C. 


Apams & Francis, 59, Fuser Srreer, E.C. 
W. Reeves, 185, Frerr Srreer. 





NOTICES TO CORRESPONDENTS. 
R. O. Inquire of the Publisher. 
A, Z, We cannot undertake to answer such questions. 
Tyro. It would be no kindness to do what you ask, 


DEATH. 
On the 24th of April, at his residence, 116, Brompton Road, WitniaM FRank- 
Lin Tuomas, in his sixty-eighth year, after a long and severe illness. 


The Orchestra. 
A MONTHLY REVIEW: 


MUSICAL, DRAMATIC, AND LITERARY. 


—_—@— 








*,.* Itis particularly requested that ALL communications 
be addressed to the Orchestra Office, Newton-street, High 


Holborn, W.C. Inconvenience and delay are frequently 
caused through letters being addressed elsewhere. 





LONDON, MAY, 1880. 


THE LIVERPOOL CONDUCTORSHIP. 


The appointment of a new conductor recently made 
by the Liverpool Philharmonic Society is by no means 
satisfactory. Indeed the only credit attaches to the 
recipient, who may be congratulated on the preference 
shown to his German ability, as against the certainly 
equal qualifications of native competitors. We know 
nothing of the individuals who constitute the society, 
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but we have seen 
element” predominates, and, therefore, a German was 


it stated that “the Teutonic 


naturally preferred. It is possible that Herr Max 
Bruch is the best man the society could get who is 
competent for the post, and who, having accepted it, 
will not shirk its duties. English musicians are not 
always considerate in this respect; and we believe the 
society insisted on stringent conditions of residence and 
regular attendance which would have been irksome to 
those who no sooner get one appointment than they 
seek to add another—pluralism in music being tolerated 
to an extent unknown in any other calling. The fact 
remains that out of the great body of English musicians 
no one came forward who inspired the society with 
confidence : no one whom it was thought desirable to 
attach to the society, and who could be depended on. 
Love of Art and appreciation of Art have not yet 
brought about here the relations between musicians and 
music lovers which are displayed abroad. Then Max 
Bruch will no doubt fulfil the expectations of those who 
have appointed him, and discharge the duties of his 
post with ability, and conscientiousness, and tact. In 
the first of these qualities he can be matched by 
many Englishmen: can it be that the Liverpool people 
think their own countrymen deficient in the last two, 
and that thus they choose a foreign ruler, who will 
govern well and ensure willing obedience? If this be 
80, it indicates a shortcoming which is certainly not 
beyond remedy. It is probable, however, that the 
Liverpool Society has not thought much on the 
matter, and that thinking there is something in a 
name, they choose to be headed by Max Bruch rather 
than John Smith. They have in fact studied the 
English public who support their society, not the 
Englishmen who wished to conduct it. 





A STRANGE DRAMATIC REVIVAL. 


The effect produced by “ Georye Barnwell” at the 
Gaiety at a morning performance on April 21, seems to 
have surprised not only the lessee, but the actors and 
the audience, as well as no small portion of the outside 
public. It was thought that the moral platitudes of 
the various dramatis persone would have fallen flat, if 
they did not evoke the roars of laughter that similar 
speeches would cause in a Strand burlesque. But it 
was not so. The piece was played with care, and 
inspired much interest; the old-fashioned sentiments 
were listened to with attention and received with re- 
spect; and truth and earnestness—however homely— 
proved that they have not lost their power over the 
human mind. As of old “those who came to scoff 
remained to pray.” The actors took kindly to the new 
réle of City Missionary; the audience were startled 
at being preached to in such fashion in such a place. 
They were spell-bound. If this is the case now, what 
a power the old play may have exerted formerly over 
those who were brought within its influence! There 











was then no penny press—no supply of cheap and 
exciting fiction. Crime and its punishment furnished 
a large quota of the conversation of all grades of 
society. Beyond this there were other reasons for 
interest in, if not sympathy for, the criminal—the un- 
fortunate—class. During the hundred years that 
followed the production of Lillo’s tragedy, hanging was 
one of the misfortunes which all were liable to, and 
was viewed by many as a probable contingency—some- 
thing like the small-pox, only with a certainty of its 
proving fatal. The late Lord Chancellor Campbell 
quoted an habitué of the Cider Cellars, as vaunting the 
respectability of that celebrated supper-room, because 
during the twenty years he had known it, not above a 
dozen individuals had been hung from there—showing 
not only the respectability of the company, but the 
frequency of the punishment. In fact, every criminal, 
even if he had no “respectable connexions, was an 
object of interest to ‘‘ respectable” people. It is no 
wonder that ‘“‘ George Barnwell,” on its production had 
a run of seventeen (!) nights, and that it continued to 
be played at intervals for many years after. For the 
theatre was then considered a ‘great moral agency,” 
and accordingly the London apprentice was guided and 
restrained in his dissipation by being treated to Drury 
Lane to see ‘* George Barnwell,” while ‘‘ Jane Shore,’’ 
at Covent Garden, warned the other sex against yielding 
to temptation which ruined the goldsmith’s wife as 
surely as it provided a Millwood to work George Barn- 
well’s downfall. Of late years the theatre has not been 
much in vogue as teaching morality: though we are 
probably working round to that point, at any rate as 
regards some theatres. But we cannot believe that 
such pieces as ‘“‘ George Barnwell ” will ever again 
hold the stage ; or that the public would go to see them 
when they know what to expect. The affair at the 
Gaiety was a surprise ; the audience were trapped, and 
hence the effect. The piece may be played again with 
a similar result, and again. But on any occasion, a 
slight contretemps, or a whimsical suggestion, or 
ludicrous exclamation from the gallery, may turn 
the whole affair into burlesque, and prevent a repetition. 
In the meantime Mr. Hollingshead and his company 
deserve grateful acknowledgments for what they have 
done—for they have again demonstrated the immense 
power of the drama over the human heart, and illus- 
trated it by as odd an example of a “ palmy days” play 
as could have been selected. 





DECLINE OF ITALIAN OPERA. 


It has been statsd in more quarters than one that 
Italian Opera is on the decline in the United States ; 
and that the taste of the people is running in other 
grooves, as Iinglish operas, Pinafores, Pirates, Naval 
Cadets, and lively pieces by Offenbach, Lecocq, Plan- 
quette, &c., &c. Certainly Italian Opera has not been 
so profitable there as it used to be; and as its attrac- 
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tions have rather consisted in promises than in achieve- 
ments, it is not astonishing that an inferior article should 
find fewer customers. But the change, if it really exist, 
may be attributed as much to the want of skill in 
managers, and to their loss of the confidence of the 
public, as to any change in the taste of that public. 
Probably there will be a new régime—a better system— 
before Italian Opera is patronised there as much as it 
has been. 

In England the same phenomenon seems to exist. 
Last year was certainly not a good one for the two 
Opera-houses ; and this year promises at present but 
very little amendment. With only one house open, 
and no rival anxious to contend for the season's profits, 
it does not seem that Italian Opera can be greatly 
cared for by any large number of persons. Perhaps 
when Mr. Mapleson opens Her Majesty’s Theatre, a 
little wholesome rivalry may increase the attendance at 
both houses; but there are many counter attractions 
coming on as the season advances. The French plays 
drew away Fashion from the Opera last season; and 
the Opera apart from the attraction of Star-singers 
lives upon Fashion. The Star-singers may be heard 
elsewhere at a tenth of the cost, and with no incon- 
venience, and to be common with these artists is to lose 
their power of attraction. Considering the depression 
of the times, it is probable that we shall see here, at 
least temporarily, a marked decrease in the patronage 
of Italian Opera; and it is probable that a change in its 
constitution will be necessary, if it is to be made to pay. 
But this is not yet a sine qué non. There is a peculiar 
fascination about the Opera, and money has rarely been 
wanting to keep it going. But we are to have a 
levelling of classes, according to politicians, and if 
anything like that takes place, Italian Opera will have 
to change its tactics, or cease to exist. Extremity 
means opportunity, and the manager may arise who 
will place it in a more satisfactory position than it has 
ever yet occupied in this country. Meanwhile the 
attempt to work England and America with one Opera 
company does not seem a startling success. 








THE OBERAMMERGAU PASSION PLAY. 





The legitimate interest which attached to the homely 
performance of a sacred drama in an out of-the-way 
valley is no more. ‘The whole affair is become 
vulgarized ; it appeals to a mob of sight-seers, and the 
Commune have invested a sum equal to nearly £4000 
in a speculation for their accommodation. Arrange- 
ments are being made for the visitors gaining easy 
access to their goal, and avoiding the “ trouble. and 
inconvenience of needless waiting in the moun- 
tains.’ When there, “all comers will be provided 
with a good view of the play.” The theatre has been 
newly built at an expense of £2000. Tickets will be 
issued for every performance only to so many visitors 
as there is room to accommodate with comfort, and in 








the event of the.number of the applicants exceeding 
the number of issuable tickets, the performance will be 
repeated next day. ‘There are 6000 seats, that is, one 
hundred rows of sixty seats each, the foremost being 
plain deal forms not under shelter, and the rows more 
to the back slightly raised and roofed over, with cane 
chairs for seats. The orchestra is sunk out of sight, 
and will contain thirty musicians. Scenery and stage 
appointments are new, the dresses designed by the 
costumier of the Royal Theatre, Munich. An English 
agent is established at Oberammergau, who is ready to 
furnish all information. Allis made easy, but to our 
mind the chief interest is departed. Actors and ap- 
pointments might almost as well be made into a touring- 
party, and travel about, instead of drawing thousands 
of visitors to Oberammergau. 








NOTES. 


The first performance of Dr. Joseph Parry’s new Oratorio, 
‘¢ Emmanuel,” is announced to take place at St. James’s Hall on 
Wednesday evening, 12th May next. 








Mr. Mapleson, with his entire Opera company, arrived at 
Liverpeol, from New York, in the Inman steam ship City of 
Richmond, last Wednesday morning. They numbered upwards 
of 160 persons, and at once proceeded to London by special train. 

The Globe has the following concerning the disagreement 
between Mdlle. Sarah Bernhardt and the Comédie Frangaise :— 
‘The exact position occupied by Mdlle. Sarah Bernhardt as 
regards the society which she is now attempting to leave is hardly 
understood by many English readers. It can only be defined by 
reference to the statute or ‘‘ act ” constituting the company, which 
bears date the 27 Germinal year XIJI., and remains still in full 
vigour. By virtue of it each member of the society is bound to 
remain in it for twenty years, and during the whole of that time 
to devote his or her talents exclusively to the service of the 
Comédie Frangaise. It is only after the expiration of the twenty 
years that the sociétaires have a right to retire, and receive a 
pension, which is allotted to them in proportion to the length of 
their services. The sum to which they become entitled is never 
less than 5000 francs, but, in the case of several actors who have 
romained at their posts till late in life, it mounts up to much 
larger proportions ; and there are, it is said, some few members 
who could claim as much as 150,000 francs, representing their 
rateable share in the common property. Besides these advantages, 
the person regularly retiring in accordance with the rules has a 
right to one benefit performance, the proceeds of which often 
amount to some 20,000 or 25,000 francs. To all these advantages 
Malle. Sarah Bernhardt now, of course, forfeits her claim. But 
this is far from being the only effect of her sudden defection from 
the society. It seems plain that her retirement is a direct breach 
of the engagement made when she first joined it, and that she can 
be sued for damages in the same way as any one else who has 
undertaken an obligation and failed to perform it. It is true that, 
in abandoning her salary, she suffers a loss in some way propor- 
tionate to that which the society may be supposed to suffer. But 
the latter is obviously in a legal point of view the injured party, 
and it is probable that in an action before the Paris tribunals full 
justice would be done to its complaints and its claims.” 





A monument is to be erected to Joseph Haydn at Vienna. I 
is to be placed in the grounds of the Esterhazy Palace. 





A new opera by Marchetti, ‘‘ Don Giovanni d’Austria,” played 
for the first time at Turin, only obtained a succ és d’estime. 
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The fifth great triennial Festival of the Boston Handel and 
Haydn Society will be held May 4 to 9, at the Music Hall, Boston, 
U.S. Seven concerts will be given, with the following pro- 
grams :— 

May 4, Evening, “St. Paul,” Mendelssohn. May 5, Evening, 
** The Last Judgment,” Spohr; ‘ Stabat Mater,” Rossini. May 
6, Afternoon, Ninth (Choral) Symphony, Beethoven ; 43rd Psalm, 
“Judge Me, O God!” Mendelssohn. May 6, Evening, Manzoni 
Requiem, Verdi. May 7, Evening, ‘ Spring” and “ Summer,” 
from ‘‘ The Seasons,” Haydn ; “ The Deluge,” Saint-Saens. May 
8, Afternoon, a miscellaneous concert by the solo singers, orchestra 
and chorus, including the ‘ Utrecht Jubilate” by Handel, and a 
chorus by J. S. Bach. May 9, Evening, “ Solomon,” Handel. 

The artists engaged are—Sovranos—Miss Emma C. Thursby, 
and others; Contraltos—Miss Annie Cary, Miss Emily Winant; 
Tenors—Italo Campanini, Charles R. Adams, William H. Fessen- 
den, William Courtney; Basses—Myron W. Whitney, John F. 
Winch, George W. Dudley. The orchestra, under the direction of 
Mr. Bernhard Listemann, will comprise seventy performers, while 
the chorus will consist of five hundred voices. Mr. Carl Zerrahn 
will be the conductor, and Mr. B. J. Lang the organist. 





The Academical Board of Trinity College, London, has appointed 
Mr. Shelley Fisher, who has been for some years connected 
with the management of the Crystal Palace Company’s School of 
Art, Science, and Literature, Superintendent of Classes and Lec- 
tures in the Faculties of Music and Art. 





The Society of Arts is about to repeat the experiment which it 
tried last year, with considerable success, of holding a practical 
examination in vocal and instrumental music. The plan will be 
similar to that adopted last year, with a few modifications sug- 
gested by experience. Certificates are awarded in three grades— 


Honours, first-class, and second-class. The examinations for 


London will be held at the house of the Society of Arts, John- 
street, Adelphi, London, during the week commencing 7th June. 





Mdme. Clara Schumann is about to publish the literary re- 
mains and a biography of her husband. She will be glad if any 
persons who possess autograph letters of the composer, or other 
original documents bearing on her subject, will place them at her 
disposal, with a view to their use in the forthcoming work. 





Under the heading of ‘‘ Stage Children,” the Globe has the 
following remarks on the death of the poor little fellow who 
recently attracted so much attention at the Opera Comique :— 
‘The death of Benedict Tacagni, the little midshipmite in ‘ The 
Children’s Pianofore,’ has drawn forcible attention tu the practice 
of employing children of tender years on the stage, and one of 
the medical journals makes it the occasion to urge the necessity 
for some public regulation in the matter. There are, of course, 
two sides to this question, as to most others. On the one hand, 
the children enjoy being on the stage, and since they earn a 
small weekly salary, it is assumed they are ‘more sufficiently fed 
and happier by reason of the money they earn.’ On the other, it 
is contended that children are not in their proper place on the 
stage, and that the career which this early introduction to 
theatrical life opens to a child is not one which can be considered 
‘desirable in itself, or favourable to happiness or morality.’ 
From the health aspect of the question, moreover, the Lancet has 
no doubt the theatrical profession is an industry in the main 
perilous to children, although it may, and doubtless does, embody 
a grain of economic good. There is, of course, a considerable 
amount of truth in this. Late hours, heated atmosphere, and 
over-exertion must, in the end, tell upon the health of any child 
of tender years, and it is surprising that a mother permits her 
little boy or girl to enter upon a theatrieal career before entering 
their teens. Still we think that the danger has been greatly 
‘magnified. The medical journals periodically startle the world 











with a warning against some besetting habit to which it is ad- 
dicted, and the death of little Tacagni, singing snatches of 
operatic music, was an opportunity not to be missed for protesting 
against the public taste which sanctions the appearance of 
children on the stage. If, however, the painful incident has the 
desired effect of subjecting the industry to wholesome and 
judicious supervision, we can well pardon a little exaggeration.” 

Dr. Horton Allison was unanimously elected a Member of the 
Royal Academy of Music at the meeting of the Committee which 
took place on the 7th of April. Dr. Allison had been an 
Associate of the Academy since 1862, is a Bachelor and Doctor of 
Music by Examination, and was awarded the first of the four 
prizes annually given to the students at the Royal Conservatorium, 
Leipsic, in 1865. 

The following appears in the Boston Musical Record under the 
heading of Decline of Italian Opera :—“ There can be no question 
as to the decline of Italian opera in the United States. The poor 
support given to Her Majesty’s Opera Company, and the almost 
utter coliapse of the Strakosch Troupe, show that the public will 
not sustain that form of public amusement. On the other hand, 
look at the vast success of the Boston Ideal English Opera Com- 
pany, the Emma Abbott English Opera Company, and various 
other combinations who sing in English. It may be urged that 
the prices of admission have something to do with this result. 
No doubt. But the main reason is that the public does not care 
for librettos that it cannot understand, and plots that are not only 
uninteresting, but coarse, no matter how charming the musical 
setting may be.” Are we to witness a similar state of things in 
this country ? 

Figaro has the following concerning the Liverpool appoint- 
ment :—‘* The Committee of the Liverpool Philharmonic Society 
have, after considerable discussion, selected Herr Max Bruch as 
conductor in succession to Sir Julius Benedict. In doing so they 
were, doubtless, swayed by the Teutonic element of which the 
committee is largely composed, while they were obviously forgetful 
of the wishes of the more enlightened section of their subscribers, 
and the just protests of the Liverpool press. I’rom the first it 
was obvious that the committee were resolved to have a German 
conductor, only because he was a German, and was therefore guilt- 
less of the horrible crime of being an Englishman. In Herr Max 
Bruch they have not selected the worst of the Germans, but to 
compare him with many of our native conductors who were candi- 
dates for the post would be simply ridiculous. By the blind and 
self-satisfied course the committee have, in defiance of public 
opinion and of the advice of the able critics of the Liverpool press, 
adopted, they have reduced the Liverpool Philharmonic concerts 
to an interest which will extend barely beyond the limits of the 
Teutonic element in the committee; and while the attempted 
slight to English art will inevitably recoil on those who have so 
unwisely offered it, the Liverpooi Philharmonic must now be 
content to take a purely local, and almost parochial, position in 
the world of music.” 





A sharp wordy contest has been going on between Mr. Ganz and 
Dr. Wylde with respect to the continuance or re-naming of the 
New Philharmonic Concerts. The facts appear to be that the 
New Philharmonic concerts were of late managed by Dr. Wylde 
and Mr. Ganz jointly: Dr. Wylde has withdrawn, and Mr. Ganz 
goes on in the old style without him, shelving the old name; and 
Dr. Wylde intends giving similar concerts at some future period 
with the old name. The public can no doubt accept the situa- 
tion, without heeding the pother which the disassociated associates 
are making about it. 





Gomez's “Il Guarany” has been produced with great success 
at Lisbon. Mdlle. Borghi-Mamo and Signori Pandolfini and 
Tamagno took the chief parts. 
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Mr. 
and is anxious to point out that he has chosen the pentatonic 


Brinley Richards has written a song, ‘“ Forgotten,” 
scale for it. In fact, Mr. Brinley Richards is economising, 
and tries to make five notes do the work of seven. Notwith- 
standing it seems a retrograde movement for this good and 
popwar musician. 

The papers announce the arrival in London in May of the 
Baroness von der Trenck, a sister of Herr Schuberth. 





Herr Hiller will furnish a new cantata, ‘* Night,” for the 
Nieder Rheinische Musicfest, held in Cologne at Whitsuntide. 





The Royal Academy Easter term commenced on April 26, and 
will end on July 24, with the orchestral concert and distribution 
of prizes. 





In consequence of the adoption of the low pitch at the Royal 
Italian Opera, the fine organ of Covent Garden Theatre has 
been altered at great expense, it having become necessary to 
lengthen all the pipes, in order to obtain the required gravity of 
sound, 





Achille Peri, an Italian operatic composer, died recently at 
Reggio in his sixty-eighth year. ‘Two operas by him, * Giuditta,” 
and ‘* Vittor Pisani,’’ have been popular in Italy. 





It is stated that Mdme. Sarah Bernhardt will appear in June 
at the Prince's Theatre, Manchester. 





Herr Kullak’s Musical Academy at Berlin has attained its 
twenty-tifth year. The event was duly celebrated on April 1. 





Schumann’s monument at Bonn is to be unveiled on May 2, 
when a concert will be given under the direction of MM. Joachim 
and Wasieliewski, in the Beethoven Hall. Schumann’s symphony 
in D minor, ‘* Requiem for Mignon,” and “ Manfred’”’ music will 
be performed. 

Mr. Edmond Depret, formerly a private concert singer, and 
still a prominent personage in London musical circles, has written 
a Requiem Mass, which awakened so much admiration when 
performed last September at the Cathédrale de St. Gudule, 
Brussels, that a special performance wus given recently at the 
Salle de la Grand Harmonie, and attracted a large audience. 
The Mass is likely soon to be heard in London. 





Her Majesty has granted a pension of £150 to Mr. 8. C. Hall, 
in recognition of his long and great services to art and literature. 
We hope Mr. Hall will live long to enjoy it. 

Important musical festivities will be held at Brussels during 
the celebration of the fiftieth anniversary of Belgian independence 
next July. <A series of operas by native composers will be 
performed at the ThédAtre de la Monnaie, viz., ‘* Richard Ceur 
de Lion,” by Grétry; ‘ Quentin Durward,” by Gevaert ; ‘* Les 
Monténéyjrins,” by Limnander ; ‘* Gilles Ravisseur,” by Grisar ; 
and “ Jie Béarnais,” by Radoux. The directors of the theatre 
will receive a subvention of £4000 from the Government, and the 
sum of £1000 from the Municipality of Brussels towards the 
necessary expenses. A. choral and. instrumental festival wili 
also be held, at which only music by Belgian composers will be 
performed. 





A new feature is to be added at the Crystal Palace. It consists 
of a panorama of the Siege of Paris, for which a building is 
erecting at the bottom of the terrace, opposite the central tran- 
sept. The interior walls will be covered with pictures representing 
the phases of the siege. Mr. Gilbert R. Redgrave is the architect. 


The building will be open in June. 





CONCERTS. 


On March 81st there was a good audience assembled 
at Mdme. Frickenhaus’s second pianoforte recital in 
the Royal Academy concert-room. The following is 
the program :—Prelude and Fugue, No. 15, Bach; 
Sonata Appassionata, Beethoven ; Ballade, in G minor, 
Chopin ; Variations Sérieuses, Mendelssohn ; Einsame 
Blume and Traumeswirren, Schumann; Barcarolle, 
Op. 98, Rubinstein; Marcia Fantastica, Bargiel. 
Mdlle. Friedlinder sang compositions by Bach, 
Brahms, and Scharwenka. Mdlle. Herr accompanied. 
The most satisfactory pianoforte solo was the Mendels- 
sohn piece, which was admirably given ; Beethoven's 
Sonata seemed rather cold, although no fault could be 
found with its mechanical execution. The audience 
were much gratified, and warm applause after each 
performance was the rule. 

Mr. Oscar Beringer gave a Pianoforte Recital at St. 
James’s Hall, on Wednesday afternoon, April 21, 
assisted by the following artists: Vocalist, Mdme. 
Antoinette Sterling; Flute, Mr. Svendsen ; Clarionet, 
Mr. Clinton; Horn, Mr. Wendland; Bassoon, Mr. 
Hutchins; Pianoforte, Miss Randegger (Pupil of Mr. 
Oscar Beringer). The first item in the selection was 
Rubinstein’s Quintet in F major, Op. 55 (for piano- 
forte, flute, clarionet, horn, and bassoon); the songs 
were ‘**Schwermuth,” Brahms; ‘ Schlummerlied,’ 
Franz; ‘‘Der du vom Himmel bist,” Liszt; and 
«Der Nussbaum,” Schumann. Liszt’s Sonata in B 
minor—a fine work which, thanks to the giver of the 
recital and others, is beginning to be appreciated— 
was magnificently played by Mr. Oscar Beringer, who 
afterwards joined Miss Randegger in Raff’s Chaconne 
for two Pianos, Op. 159. Mr. Beringer’s other solos 
were Kirchner’s ‘ Clavierstiicke,”” Op. 2, No. 2, and 
Weber's ‘ Invitation to the Dance,” with Arabesques by 
Carl Tausig. There was an excellent company, and 
the recital went off with great success. 

Mr. Boosey gave the first of a series of morning 
ballad concerts on April 10 at St. James’s Hall, to a 
large audience. There were nearly thirty numbers in 
the program, the whole of which could have been re- 
peated had the audiencehad their way. Mr. Sims Reeves 
had the honour of being encored twice, and the 
greater honour of twice offering a successful resistance. 
Mdme. Frickenhaus was the pianist. 

On April 21 Mr. George Gear, at his anual concert 
at St. George’s Hall, produced several of his own compo- 
sitions, amongst which were a Fugue in D, a 
‘‘Rigaudon,” for pianoforte, and songs, ‘‘ Under the 
trees’’ and ‘ Sweet visions ;”’ the former sung by Miss 
Catherine Penna, and “ Sweet visions,” by Mdme. 
Patey. Besides playing his own solo pieces, Mr. 
George Gear took part with M. Albert in Chopin’s 
‘Introduction et Polonaise Brillante,” for pianoforte 
and violoncello, and performed pieces by Rubinstein 
and Weber, also accompanying Herr Ludwig in two 
duos (piano and violin) by Heller and Ernst. Mr. 
Gear's efforts met with deserved applause from a large 
audience. Mr. Bernard Lane sang two songs, and 
Herr Oberthiir contributed some harp music. 

The last subscription concert of the Brixton Choral 
Society was given on April 22 at the Angell Town 
Institution. Spohr’s oratorio ‘* Calvary” was performed, 
the principal parts being taken by Mdme. Emma 
Beasley, Misses Hamilton and Young, Messrs. Dudley 
Thomas, Hutchinson, Nettleship, Jekyll, and Pope, 











anor + oe ao .0-.lhkrmhmUcorrlhUS ——— eo OT 


Co = 
. - 


- OB OQ 


SpamMm5ne 20 


P< 








THE ORCHESTRA. 309 





supported by a strong and well-trained chorus under 
the baton of Mr. W. Lemare. This gentleman may be 
congratulated on the great progress made by the 
Society, which every season increases both in numbers 
and efficiency. 

At the second Ballad concert, given on April 24, 
the vocalists were Miss Mary Davies, Miss Ambler, 
Mdme. Antoinette Sterling, Miss Orridge, Mr. Redfern 
Hollins, Mr. Maybrick, Mr. Lloyd, and Mr. Santley. 
Mr. Lloyd was very successful with Gounod’s sacred 
song, ‘‘ Lend me your aid,” and Sullivan’s ‘“ Sweet- 
hearts ;” and Mr. Santley created an impression in 
Miss Maude White’s ‘‘ Montrose’s Love Song.” Mr. 
F. W. Bamfylde played some pianoforte solos with 
evident love for his task, and the London Vocal Union 
assisted as usual. — 

Malle. Rosina Isidor gave an Evening Concert at St. 
James’s Hall, on April 26 under distinguished patron- 
age. Malle. Isidor was assisted by the following artists : 
Mdme. Patey, Mdme. Enriquez, Mr. Barton McGuckin, 
Mr. Frank Boyle, Signor Giorgio Valcheri, and Signor 
Ghilberti ; pianoforte, Mdme. Frickenhaus ; violin, 
Mons. Emile Sauret. The conductors were Sir Julius 
Benedict, Signor Tagliabue, Mr. William Bohrer, and 
Herr Lehmeyer. Malle. Isidor sang with great success 
the following pieces :—Aria, ‘“‘ Ah quante volte,” Bellini; 
Valse, ‘‘Nel dolce in canto,” Malibran; “It was a 
dream,” E. Cowen (encored); ‘‘ Ah non credea ” (Son- 
nambula), Bellini; Mélodie Réligieuse, ‘‘ Ave Maria,” 
Gounod; Violin, Mons. Emile Sauret; Pianoforte, 
Signor Tagliabue ; Harmonium, Mr. William Boblrer ; 
and a duet, ‘‘ Canta la Serenata,” Boito, with 
Mdme. Enriquez. Other noticeable items were :— 
Song, “ Arise, and follow me,” Blumenthal, by Mdme. 
Patey; Song, ‘‘The Message,” Blumenthal, and Balfe’s 
‘‘ When other lips,” by Mr. Barton McGuckin ; Song, 
‘‘ The Sands of Dee,” Clay, by Mr. Frank Boyle; Song, 
*‘ Rose, softly blooming,’ Spohr, by Mdme. Enriquez 
(recalled). Signor Valcherisang the “‘ Dio possente,” from 
Gounod’s “ Faust ; and Signor Ghilberti an Aria from 
Verdi's ‘‘Don Carlos.” Mdme. Frickenhaus played piano- 
forte solos, and joined M. E. Sauret, in a Duo, “ Dances 
Hongroises,” by Brahms. The gentleman also gave 
three solos on the violin. The concert commenced 
with a Trio from ‘‘ Guillaume Tell,” and concluded with 
Donizetti's Quintet, ‘‘ Chi mi frena.”” There was a full 
and fashionable audience, and the concert was evidently 
much enjoyed. 

The second Concert of the Schubert Society’s 
fourteenth season took place on April 15 at the Lang- 
ham Hall. R. Schumann's compositions formed the 
first part of the program, which was admirably inter- 
preted. This part included:—Grand Trio, Op. 63, 
played by Herr Hause, Herr Schneider, and Herr 
Schuberth ; Song—‘ Devotion,” Mr. Henry Bailey; 
Song—* Lotos Flower,” Miss Emilie Lewis; Solo 
Pianoforte—Fantasie bilder Faschingjschwank aus 
Wien, Mdme. Van Hulst Coenen ; two Songs—‘‘ Moon- 
light’’ and ‘“‘The Walnut Tree,” by Miss Eugenie 
Kemble ; and a Solo Violoncello—‘ Abendlied,” played 
with great expression by Herr Schuberth. Part II. 
commenced with Gade’s Trio—‘‘ Noveletten,” Herr 
Hause, Herr Otto Bvoth, and Herr Schuberth. The 
other instrumental pieces were the Andante from 
Haydn’s “Emperor” quartet, the first movement of 
Mendelssohn's violin concerto (Herr Schneider), piano 
and violoncello solos by Herr Hause and Herr Schu- 











berth, and a piano solo by Mdme. Van Hulst Coenen. 
The rest of the concert was occupied by songs given by 
the artists we have named, 





MR. H. PARKER'S PIANOFORTE RECITALS. 


Of the three recitals announced by Mr. Henry Parker, 
two came off last month at St. James’s Hall; the 
first on Wednesday, April 14, the second on Friday, 
April 23; the last of the series will take place next 
Wednesday, May 5. Mr. Parker’s object in these 
recitals was doubtless to give the musical public a 
taste of his ability as composer and as pianist; we 
might add as the compiler of interesting programs, 
neither dry nor trivial, neither ennuyant nor “ clap- 
trap.” Mr. Parker’s own compositions occupied but 
a small portion of each entertainment, and music 
generally was well represented. In the first concert, 
for instance, the opening piece was Schumann's 
Quartet, in E flat, for Pianoforte, Violin, Viola, and 
Violoncello, executed by Mr. Parker, Signor Erba, Mr. 
R. Blagrove, and M. Albert. The quartet had been 
played at the Musical Union on the previous day, 
Mr. Parker also played Chopin’s Nocturne in F' sharp 
and Grieg’s Humoreske in D, and Beethoven’s Sonata 
in C sharp minor (‘‘ The Moolight”’). He also played 
one of Rossini’s posthumous works—re-arranged, we 
presume, as a ‘‘ Gavotte moderne.” The other Solos 
by Mr. Parker were his own composition, and included 
a Gavotte in G (‘Pamela’); ‘Convent Music,” 
Melodie ; ‘‘ Clarissa,’’ Minuet ; and a Valse de Concert, 
the last-named concluding the recital. Mr. Maybrick 
sang “ L’ ultimo pensiero” by Rossini, and “ The 
Valley” by Gounod; and Mdme. Patey gave with 
much effect Sarti’s ‘‘ Lungi dal caro bene,” and a new 
song by Mr. Parker, ‘“‘ My Treasures,” a song which 
exactly hit the taste of the audience, who encored it 
with acclamation. Mr. Sidney Naylor accompanied the 
vocal music. The hall was fairly occupied, though 
many persons were kept away by the bad weather. 
An incessant downpour from morning to night was most 
depressing to artists and audience, but the former 
exerted themselves well, and gained their object in the 
delight which their efforts produced. 

At the second recital on April 23, Mr. Parker played 
the following solos: a. ‘* Des Abends,” Schumann ; 
b. ** Valse,” C sharp minor; ec. ‘‘ Berceuse,” D flat ; 
d. “‘ Impromptu,” A flat ; Chopin ; ‘‘ Caprice Brillant,” 
Mendelssohn (the Orchestral Accompaniments to which 
were played on a second Piano by Miss Gennari, pupil 
of Mr. Parker); and three of Mendelssohn's ‘ Lieder 
ohne Wirte.” He also played with Miss Gennari 
‘‘Three short Duets” of his own, took the pianoforte 
in Beethoven's Quartet in E flat, which commenced 
the recital, and joined Signor Erba in Schubert's 
Rondo Brillant (Op. 70), for Pianoferte and Violin, 
which concluded it. The Misses Robertson were very 
successful in Rossini’s Duet, ‘The Gipsies,” Blu- 
menthal’s ‘‘ Venetian Boat-song,” and ‘In the dusk 
of the twilight,” Offenbach, adapted by H. Parker. 
Miss Fortescue contributed a French song by Clapisson, 
and won a recall; and Mr. Parker's song ‘‘ My 
Treasures ” (repeated by desire) was well sung by Miss 
Lloyd. Signor Romano accompanied the vocal music. 
''he audience were more numerous and more cheerful 
than on the previous occasion, and the whole passed off 
with great éclat. 
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CRYSTAL PALACE CONCERTS. 


At the concert on April 8 a new Concerto for Piano- 
forte, composed by Mr. Hubert Parry, was produced, 
the solo instrument played by Mr. Dannreuther. Mr. 
Parry has written some good chamber music, and 
several of his works have been played in public with 
marked success. An overture Ly him was played at 
the Crystal Palace in March of last year. The Concerto 
is a work of great pretension, and it possesses con- 
siderable merit ; but it is not powerful enough to induce 
the hearer to resign his judgment, and to accept gladly 
what the composer gives him. ‘The pianoforte part is 
amazingly difficult, and it is overweighted by the 
orchestration. The soloist is therefore placed some- 
what at a disadvantage, but Mr. Dannreuther played 
in his best style, and the rendering of the work alto- 
gether could hardly be surpassed. Mr. Parry aims at the 
treatment of the advanced school, and strives success- 
fully after originality. He is probably, too, an en- 
thusiast, and he will have, in addition to his inward 
satisfaction, the admiration of musicians who can 
realize the labour he has had and the difliculties he has 
overcome. Mr. Dannreuther was enthusiastically ap- 
plauded at the end of the concerto. Another attraction 
was the “Queen Mab” movement from Berlioz’s 
* Romeo and Juliet ” symphony, a most intricate and 
difficult piece for the band—which was played to perfec- 
tion—no slight triumph for Mr. Manns. Mendelssohn’s 
** Midsummer Night’s Dream ” overture had commenced 
the concert: no treatment of a similar subject could be 
more wide than that of the two composers, and those 
who preferred either might adduce excellent reason for 
their opinion. Beethoven's Symphony in A (No. 7)— 
capitally given—completed the wealth of orchestral 
music at this concert. Herr Henschel was the vocalist, 
and sang the scena from ‘* Euryanthe,”’ and two songs 
by Schubert. 

It was announced that Miss Bertha Mehlig would 
make her first appearance in England at the concert of 
April 10, but circumstances detained the lady at home. 
Her sister appeared, however, and played Liszt’s 
Concerto in KV flat. The symphony was Beethoven’s 
in F (No. 8), excellently interpreted, the Allegretto as 
usual encored. A theme, with variations from Schu- 
bert’s Quartet in D minor was performed—or per- 
petrated—by all the strings of the orchestra: it was 
much applauded. Sullivan’s Overture Di Ballo was 
the other instrumental item. The vocalists were 
Mr. Barton M’Guckin and Miss Marian Mackenzie. 

At the concert on April 17 the program com- 
menced with the March from Gounod’s Polyeucte. The 
novelty was I. Praeger’s ‘Symphonie Prelude” to 
‘* Manfred” given for the first time in this country. 
Bach's air for strings, from his suite in D, was well 
played by the orchestra, but seemed to fall flat. In fact 
there was no little anxiety to reach Beethoven's Choral 
Symphony, the last of the set anda worthy finish to this 
series of concerts. More than half-a-century has 
elapsed since it was first heard in this country ; it is 
only of late years that it has been fully appreciated. 
The band did their best, and the result was all tiiat 
could be wished. The choral ‘ Ode to joy” was sung 
by Miss Annie Marriott, Miss Orridge, Mr. Harper 
Kearton, Mr. Frederic King, and the Crystal Palace 
choir. We must not omit to mention that in the early 
part of the concert Miss Orridge sang Meyerbeer's air, 








‘‘Fanciulle, che il cor ;” and Miss Annie Marriott and 
Mr. F. King gave Mozart's duet, ‘‘ La dove prende,” 
from ** The Magic Flute.” 

According to custom, the final concert was given for 
the benefit of Mr. Manns, who, in order to put the 
tastes of his auditors to the test, circulated papers on 
which the visitors might vote for any particular piece 
of music which they wished to hear. The result was 
odd. An equal number of votes was recorded for 
Beethoven's Pastoral Symphony and Wagner's “‘ Tann- 
hauser” overture; two hundred and thirty were 
enumerated for Handel’s Largo; Mendelssohn’s Violin 
Concerto received the support of two hundred and 
twenty admirers. The other figures were insignificant. 
Bennett's “ Paradise and the Peri” overture had fifty- 
seven votes, and Sullivan’s ‘‘ Di Ballo” overture eleven. 
The symphony was delightfully played, but the con- 
certo of Mendelssohn went anything but well. The 
singers were Mdme. Ida MHahn-Friedlander, Mrs. 
Osgood, Miss Hope Glenn, Mr. H. Kearton, and 
Signor Foli; and a feature in the program was Beet- 
hoven's Choral Fantasia, the pianoforte by Madlle. 
Anna Mebhlig, and the before-mentioned vocalists, with 
the addition of Mr. St. John Cottingham, aiding the 
choir. Mr. Manns received warm applause from the 
numerous audience, at every opportunity throughout 
the concert. 








ROYAL ITALIAN OPERA. 


On Tuesday, April 18, the Royal Italian Opera opened 
for the season with M. Massenet’s *‘ J/ Re di Lahore,” 
a work which was first produced last year. There was 
a tolerably good house, and the usual introduction to 
the season’s work—the singing of ‘‘God save the 
Queen ”—went off with éclat, the trifling drawback with 
respect to the articulation of the words being of no con- 
sequence here. The orchestra and chorus are much the 
same as last year, and Signor Vianesi wielded the baton 
with his usual confidence and effect. The opera was 
very well given. Signor Gayarre and Mdlle. Turolla 
resumed the characters they played last season, and 
Signor Silvestri was again the priest Timur. A new 
comer, Signor de Reszke, played Indra in the place of 
Signor Capponi. In other respects there was little 
change from last year’s arrangements. One song was 
re-demanded and repeated—M. Lassalle’s “‘O casto 
fior,” a compliment which was well deserved. The 
opera is well mounted, and with every possible magnifi- 
cence, and the processions and dances are splendid as 
spectacle. The house itself has been cleaned and reno- 
vated where necessary, and is bright and cheerful ; and 
a statue of the late Mr. Frederic Gye has been placed at 
the top of the staircase. 

On April 15 Donizetti's charming opera, “ La 
Favorita,” was played, Signor Gayarre taking the part 
of Fernando, Mdme. Pasqua that of Leonora, Signor 
Graziani Alfonso XI., and Signor Capponi Baldassare. 
Signor Gayarre played and sang with care and taste, 
and was much applauded; the “ Spirto gentil” was 
encored and repeated. There was little fault to be found 
with Mdme. Pasqua’s impersonation, and she won the 
favour of the audience. Signor Graziani's fine method 
and careful study, and excellent stage presence, make 
his representation entirely satisfactory in spite of the 
lapse of time since he first came before the public ; and 
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Signor Capponi was efficient as usua]. Band and chorus 
acquitted themselves well. 

The appearance of Mdme. Albani on April 17 caused 
the greatest enthusiasm from a crowded audience. 
The Prince and Princess of Wales were among the 
visitors, and from all parts of the house came rounds 
of applause and cheers, again and again renewed. 
Mdme. Albani may very reasonably have expected a 
kindly greeting, but the warmth of the reception evi- 
dently overwhelmed her, and it was some moments 
before she had recovered composure. How she sings 
and plays in the character of Lucia di Lammermoor is 
well known: the beauty of her singing and her tragic 
intensity have been chronicled again and again. 
Enough to say that she appeared to surpass herself. 
M. Engel, who was advertised to make his first ap- 
pearance in London, in the character of Edgardo, was 
not well enough to sing, and Signor Carpi had to take 
his place, Signor Graziani again took his familiar 
réle of Enrico, and Signori Capponi and Sabater were 
the Raimondo and Arturo. The opera was generally 
well performed. 

‘* Rigoletto’ was produced on April 20, with Mdme. 
Albani as Gilda, a character she has made peculiarly 
her own. The “ Caro Nome’ was magnificent, but 
Mdme. Albani persistently declined the encore. Signor 
Graziani played Rigoletio, and Mdme. Scalchi Maddalena. 
Signor Carpi was the Duke, and played and sang well, 
although his voice seems rather hard. The quartet in 
the last act went capitally, and was as usual encored 
and repeated. 

Meyerbeer’s ‘* Prophéte” was played on April 22 to 
a very large audience, with Signor Gayarre as John 
and Mdme. Scalchi as Fides. The value of these two 
artists was amply proved at the revival of the opera 
two years ago, and since then both have added to the 
merits of their impersonation. Signor Gayarre’s 
admirable singing sustains the dignity of the character, 
which would be otherwise apt to suffer from his want 
of physique. Mdme. Scalchi was greatly applauded, 
especially in the ‘‘ Pieta,” and in ‘‘ O mio figlio.” The 
part of Bertha was sustained by Mdme. Valleria, in- 
stead of Mdme. Smeroschi. D’Oberthal was played by 
Signor Silvestri, and the Three Anabaptists by Signori 
Corsi, Capponi, and Scolara. The Ice-scene and the 
Coronation were as picturesque and gorgeous as ever. 

On April 24 ‘‘ Faust’? with Mdme. Albani as Mar- 
gherita and Signor Gayarré as I aust could not fail to 
draw a full house. The lady produced even more than 
her usual effect in the Re di Thule ballad, the Jewel 
Song, and the Cathedral scene. As Faust Signor 
Gayarré is beyond most of his contemporaries who have 
of late been seen in the part, and chiefly because he 
strives his utmost to do justice to the composer’s mean- 
ing. His voice was in perfect condition, and he was 
much applauded. Signor Vidal was the Me/istofele, 
and Valentino was played by Signor Cotogni. His 
death scene was effectively managed, more than usually 
so. Mdme. Pasqua made an efficient Siebel. Signor 
Vianesi conducted. 

On April 26 Meyerbeer’s ‘¢ Huguenots” was produced 
with Mdlle. Turolla in the part of Valentina for the 
first time in London, achieving an undeniable success. 
The scene of the Pré aux Cleres and the striking duet 
with Marcello was most ably rendered, and Madlle. 
Turolla sang her music with passion and dramatic 
power. Signor Gayarré was a good Raoul, and Malle. 








Scalchi a good Urbano; Malle. Schou gave the music 
allotted to Margherita di Valois with taste and bril- 
liancy; Signor de Reszke was the San Bris, and 
Signor Cotogni Di Nevers; the Huguenot soldier, 
Marcello, being sustained by Signor Vidal. The 
mounting of the opera was on the usual scale of 
magnificence. Verdi's ‘ T’rovatore’ was played on 
April 27 with Mdme. Valleria as Leonora, and M. 
ingel as Manrico, his first appearance in England. 
** Lucia di Lammermoor ” was announced for repetition 
on the 29th, with Mdme. Albani in the title-part. 





DRAMA. 





Drury Lane Theatre was re-opened by Mr. Augustus 
Harris on Easter Monday with ** Lady Audley’s Secret,” 
in which Miss Louise Moodie played the heroine, 
supported by Mr. Gibson, as Luke Marks, Miss 
Harris, Miss Drummond, Mr. Boleyn, Mr. Durham, 
and Mr. Arnold. The performance passed off very 
successfully. Lecocq’s opera, ‘La Fille de Madame 
Angot,” followed ; and proved its power to occupy the 
larger stage with the best result. Miss Alice Burville 
makes a vivacious and excellent Clairette; her songs 
were applauded, and an encore followed the quarrelling 
duet with Mdlle. Lanye, the latter part played in good 
style by Mdlle. Cornelie d’Anka. Miss Kate Sullivan, 
as Amaranthe, gained a deserved encore for her song in 
the first act. As Ange Pitow Mr. Wilford Morgan 
achieved a success; Mr. Bradshaw was a good 
Pomponnet; and Mr. Wyatt’s Trenitz was droll and 
amusing. There was a good chorus, and the band, 
under Mr. Wallerstein, left nothing to be desired. 

Mr. H. J. Byron’s comedy of ‘ Upper Crust,” playing 
at the Folly Theatre, is happily conceived, and the 
interesting plot is cleverly developed, the characters 
being amusing, and the dialogue sparkling with wit and 
repartee. The chief figure in the piece is Mr. Barnaby 
Doublechick, who has made a fortune out of a 
‘‘diaphanous soap. He has an intense desire to gain 
admission to aristocratic circles, with the hope of 
giving his only child, Norah, a title. A needy noble- 
man consents to dine at his well-spread table, and to 
introduce him to some county families, as the condition 
of borrowing from the soap merchant without interest 
and without finding security. Doublechick admits his 
want of education, but cannot understand society's 
objection to his trade. Brewers are acknowledged: 
why is beer better than soap? One is good for the 
inside and the other for the outside; but you can do 
without the one, but ought not the other. A horsy 
young baronet describes his mother as being as 
‘‘fresh as paint.” ‘Can make her,” adds Doublechick. 
A combination of circumstances leads to the 
baronet’s proposing to Norah. The act provokes 
remonstrance, his mother bidding him ‘ Think of his 
family.” ‘Wait till he’s got one,” exclaims 
Doublechick, as the curtain falls on the second act. 
In the last act the matrimonial matters are entirely 
re-arranged. The true lover turns out to be a long 
lost son of the lord; the father’s wish coincides with 
the daughter's love; and the Doublechick family 
thus become enrolled among the ‘upper crust.” 
Mr. Toole’s Doublechick displayed great humour, and 
is cleverly supported. Miss Cavalier is a pleasing 
Norah, and Miss Roland Philips, as Lord Hesketh’s 
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niece, is spirited and vivacious. Miss Emily Thorne 
well interprets the character of Lady Boobleton, and her 
son is rendered with genuine drollery by Mr. Garden. 
As the lover (a small part) Mr. Ward plays with 
tenderness and feeling; and Mr. Billington makes a 
good character-part of Lord Hesketh. ‘*The Upper 
Crust”’ is a decided hit. 

At the Vaudeville ‘* Cobwebs” has been withdrawn, 
and on April 10 Mr. Buckstone’s comedy, ‘* Married 
Life,’ was produced. As the nervous Mr. Coddle, Mr. 
D. James shows most whimsical fright and bewilder- 
ment; and Mr. Thorne, in Buckstone’s original charac- 
ter of Mr. Dove, the ex-footman, careless of his as- 
pirates, and unable to resist answering the bell, plays to 
perfection. Mr. and Mrs. Younghusband are repre- 
sented by Miss Kate Bishop and Mr. Garthorne, and 
Mrs. Dove by Miss Sophie Larkin. The piece was well 
received. 

On April 10 a change was made in the Olympic 
program, Mr. Byron’s comedy, “ Partners for Life,” 
and Mr. Burnand’s burlesque, “ Robbing Roy,” being 
re-produced. In the first-named Miss Fanny Josephs 
resumed her original character of Mmily Mervyn, Miss 
Louise Willes was a lively Fanny Smith, and Mr. 
Beveridge was effective as Tom Gilroy. Mr. Terry was 
most amusing as Muggles, the butler, Mr. Royce played 
Horace Mervyn, and Mrs, Leigh Miss Priscilla. The 
piece was favourably reeeived. In the burlesque Miss 
Ii. Farren, Miss Kate Vaughan, Mr. Terry, Mr. Royce, 
and Mr. Elton, sustained the chief characters. 

Mr. Dion Boucicault reappeared on April 24 at the 
Adelphi in “ The Shaughraun,” and received a most 
enthusiastic welcome. His performance displayed all 
its well-known characteristics. 

Offenbach’s latest work, ‘* La Fille du Tambour- 
Major,” las achieved the greatest success at the 
Alhambra Theatre, where it was produced on April 19. 
An extended notice of the work will be found in another 
portion of our paper. The various characters are all 
well sustained. Miss Loseby acts and sings well as 
Stella, the heroine; Captain Robert has an excellent 
representative in Mr. W. Carlton; (riolet is played 
most vivaciously by Miss Fannie Leslie, and Mr. F. 
Mervin gives a very dramatic rendering of the part of 
the Tambour-Major. The opera is not only brilliantly 
mounted, but all the appointments are in the best 
taste, and the spectacular effects have the magnificence 
for which this house is celebrated. The band and 
chorus, under M. Jacobi, are all that could be wished ; 
and the production of the work reflects the highest 
credit on Mr. Charles Morton, the lessee and manager. 

At the New Sadler's Wells Theatre ‘‘ Romeo and 
Juliet” has been played, Miss Isabel Bateman giving 
an earnest and impassioned rendering of the part of 
the heroine. ‘The Nomeo of Mr. Clifford Harrison was 
perhaps a little too demonstrative. Mr. Vernon’s 
Mereutio was in good taste, and the play met generally 
with marked favour from crowded audiences. 

“©The Danites,’ a play by Mr. Joaquin Miller, 
which has hada great success in America, was produced 
at Sadler’s Wells on April 26. It is certainly a 
powerful melodrama, though some striking points 
have been missed. The Danites are the self consti- 
tuted avengers of the murder of the Mormon “ prophet”’ 
Joseph Smith: and all families in the most remote 
degree connected with it were devoted to distinction. 
On this the play is founded. Mr. Rankin gives a life 





picture of a tender-hearted, rough and ready Californian 
digger, and Mrs. Rankin is effective, particularly in the 
stronger situations. Mr. W. E. Sheridan played with 
telling vigour as the Parson, and Mr. M. Holland as 
the Judge, a strenuous believer in the virtues of ‘the 
glorious climate of California,’® and Mr. Lindsay Harris 
as Limber Tim did useful work. Mr. Harry Hawk was a 
Heathen Chinee, Messrs. Lingham and Waldron the 
avenging Danites. The part of The Widow, Nancy’s suc. 
cessful rival in the affections of Sandy, was agreeably 
filled by Miss Cora Tanner ; and Misses Waldron and 
Marble were the Captain Tommy, a muscular dweller in the 
Forks (more legitimately called Sallie Swan), and Hen- 
rietta Dickson, & humped-backed girl known as Bunker 
Hill. The scenery illustrates the wild scenery of the 
Sierras. The piece was well received, and will probably 
have a run. 





PUBLIC AMUSEMENTS. 


Mr. John Hollingshead has published the following 
communication :—‘ The first thing the new Liberal 
Government will be asked to do in the shape of domestic 
legislation will be to reform and harmonize the laws 
affecting Public Amusements. They will be asked to 
give effect to the recommendations of the Parliamentary 
Committee of 1866, to abolish the Ash-Wednesday 
restrictions on certain theatres and certain music halls, 
to provide machinery which will render music and 
dancing licenses less of a favour, a privilege, or a 
monopoly, aud to make those necessary alterations in 
the two Acts of Parliament which govern Music Halls 
and Theatres, so that what is declared legal under one 
Act is not rendered illegal under the other. 

‘‘ Mr. Charles Head has sent me £50 and offered to 
serve on a committee, andI shall be glad if those 
gentlemen who are interested in this important question 
will communicate with me by letter as soon as pos- 
siblee—Gaiety Theatre, Strand, April 21.” 








Mrs. Srppons’ ‘‘ Rosarinp.”—“ Mrs. Siddons first essayed the 
character of Rosalind, on the occasion of her benefit in 1785. 
The success of the great actress was incomplete. The beauty of 
her elocution was commended, notably her delivery of the lines, 
‘My pride fell with my fortunes,’ and ‘Sir, you have wrestled 
well, and overthrown more than your enemies.’ But it was felt 
that the performance savoured too much of tragedy. Charles 
Young described Mrs. Siddons’ Rosalind as wanting neither 
playfulness nor feminine softness; ‘but it was totally without 
archness—not because she did not properly conceive it ; but how 
could such a countenance be arch?’ Miss Seward wrote: ‘For 
the first time I saw the justly celebrated Mrs. Siddons in comedy, 
in Rosalind; but though her smile is as enchanting as her frown 
is magnificent, as her tears are irresistible, yet the playful 
scintillations of colloquial wit which most strongly mark that 
character suit not the dignity of the Siddonian form and counte- 
nance. Then her dress was injudicious. The scrupulous prudery 
of decency produced an ambiguous vestment that seemed neither 
male nor female!’ On this score Mrs. Siddons, indeed, incurred 
considerable ridicule. Even Boaden, her biographer, notes that 
her costume, demonstrating ‘ the struggle of modesty to save all 
unnecessary exposure,’ at the same time ‘ more strongly reminded 
the spectator of the sex which she had laid down than that which 
she had taken up.’ Genest states the case with blunt justice when 
he says: ‘She had it entirely at her option to act Rosalind or 
not to act Rosalind; but, when she determined to act the part, it 
was her duty to dress it properly.’ Mrs. Siddons but rarely re- 
peated her performance of Rosalind. In his Familiar Epistles on 
the Irish Stage, Croker writes: ‘I have heard of a lady who wept 
plentifully throughout the whole of ‘“ 4s You Like Jt,” when Mrs. 
Siddons played Rosalind, from an unhappy impression that it was 
Jane Shore. I am glad to relate the anecdote, that so much good 
tears should not go for nothing.’ ’’—All The Year Round. 
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SACRED HARMONIC SOCIETY. 





The “ farewell” season of this Society draws rapidly 
to a close, its final concert in Exeter Hall being 
announced for April 80, before which our present 
number will have gone to press. The Society gave a 
performance of Haydn's “ Creation” on April 16, when 
there was a good attendance, and the audience com- 
ported themselves with becoming decorum, exhibiting 
no great intensity of enjoyment at the excellent 
rendering of the oratorio, nor symptom of regret that 
such enjoyment will no longer be possible after this 
month is out. The choruses in the “ Creation” were 
well given, and throughout the singers and orchestra 
did their best, producing their usual effect. The 
soloists were Miss Annie Marriott, Mr. Lloyd, and Mr. 
Santley—a worthy triad. Sir Michael Costa con- 
ducted with his usual care and skill, and Mr. Willing 
was at the organ. “Israel in Egypt,” on April 80, is 
announced as the last performance of the Society in 
Exeter Hall. The Philadelpheion has never had more 
worthy gatherings than have been attracted for nearly 
half a century by the greatest works of the greatest 
masters; and declining altogether to believe in the 
extinction of the Sacred Harmonic Society, we trust 
that after the next Handel Festival a more congenial 
home will be found, and that increased attractiveness 
and influence, and a prospect of permanent prosperity 
may be assured at no distant date. 





THE BACH CHOIR. 





The second and last concert this season attracted a 
large andience. ‘Two of the compositions—the ‘ Wal- 
purgis Night” of Mendelsschn and Beethoven’s ‘‘ Meer- 
esstille und Gliickliche Fahrt’—were sung in German. 
A “ Sanctus” in D, by J. 8. Bach, with accompaniments 
by Mr. Ebenezer Prout was sung with excellent effect. 
The “ Messe Solennelle” in D, by Cherubini, another 
novelty, was executed with great care, and told well. Itis 
a fine work, displaying the composer's ample technical 
resource, and has all the freshness of a new composition, 
although it was written seventy years back. It is too 
long, however, to become popular in a concert room. 
Under the baton of Mr. Otto Goldschmidt band and 
chorus got well through their difficult and fatiguing task : 
and Mrs. Osgood, Mdme Patey, Mr. W. Shakespeare, 
and Herr Henschel were more than satisfactory in the 
solos. Mr. Pettitt was at the organ, and Herr Straus led 
the violin. The audience—numerous and fashionable— 
were also enthusiastic. 











SOCIETY OF BRITISH ARTISTS. 





The Galleries of this excellent Society have rarely 
presented a more impressive appearance than on the 
occasion of the annual conversazione which took place on 
April 9 at the institution in Suffolk Street. The 
visitors were numerous and fashionable, including 
many celebrities in the literary and artistic world. 
The selection of music was good and interesting, in- 
cluding Mendelssohn’s pianoforte trio (C minor) 
andante finale, effectively rendered by Miss Josephine 
Lawrence and Messrs. Gibson and Howell. Mr. 
Seligman gave “ Good Night, Beloved” in his best 








manner, and Mr. Maybrick's ‘“‘ The Midshipmite ” was 
so highly appreciated that the audience apparently 
would not be satisfied without an encore: their wishes 
were responded to by the singing of ‘‘ Nancy Lee” 
by its compuser for the 000th time, applauded as 
enthusiastically as ever. Miss Eleanor Burnett sang 
“‘ Lovely Spring” with much feeling, and Mr. Gibson's 
violin solo was highly appreciated, and also Mr. 
Howell’s solo on the violoncello. The collection of 
pictures comprised in the fifty-seventh annual exhibi- 
tion ofthissociety, and which are far above the average, 
proved a great source of gratification to the visitors, 
who, having lingered to a late hour, showed no willing- 
ness to depart. 





POLYTECHNIC INSTITUTION. 





This institution has secured a scientific novelty in the 
shape of an automatic figure of Blondin, which walks 
across a tight rope, moves backwards and forwards, 
wheels a barrow, and makes occasional feints at falling, 
just after the manner of the celebrated funambulist. 
The performance is well carried out, and the secret 
remains as impenetrable as that ef the automatic 
Leotard, which still retains a place in the great hall. A 
new ghost entertainment is introduced under the title 
of ** The Magician Foiled,” and Mr. May delivers an 
interesting lecture on Arctic Exploration. Mr. King’s 
science lecture treats of ‘* Phosphorescence and Cold 
Light,” a luminous paint being introduced by way of 
illustration. This invention possesses the property of 
absorbing the rays of light by day, and emitting them 
at night, so that articles coated with the paint can be 
readily distinguished in the dark. It is said to have 
been satisfactorily tried under water and in mines; 
while the roof of a railway carriage, when painted, 
lights up automatically in tunnels. 

The illustrations of the Life of Mary Queen of Scots 
have been most successful, the tableaux and the music 
evoking frequent applause; and London, Old and New, 
and the Phenomena of Nature amuse and instruct the 
numerous Visitors to this valuable institution, 





THE SHAKESPEARE MEMORIAL. 





The annual meeting of the Shakespeare Memorial 
Association was held on April 28, being Shakespeare’s 
birthday, at the Town Hall, Stratford-on Avon, Mr. 
Charles Flower (Major of Stratford), presiding. The 
report of the Council, which stated that Mr. Henry 
Irving and Mr. Wigan had been added to the list of 
governors, was received and adopted. The Council 
believed that they had struck the popular feeling in 
declaring that the true memorial to Shakespeare was a 
theatre, where his plays gould be efficiently produced in 
his native town ; and justified the remark of one of the 
leading London papers, which said it would not be 
easy to make out a better case for any memorial than - 
that which was inaugurated in Stratford. The retiring 
council were re-elected. It was decided to hold an ex- 
hibition of paintings of Shakespearean subjects early 
next year, and Mr. Graves, of Pall Mall, undertook to 
collect the best works available. The exhibition will 
be held in connection with the opening of the library 
and picture gallery. - 
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NEW MUSIC. 


[Roserr Cocks & Co.] 
Guvcr’s March from * Alceste.” 
West. 

This forms one of the series of selected ‘‘ Gems from the Great 
Masters.” It is well done, and every help is given to the student 
for its proper rendering. 

Professional March (Wety). Arranged by Frepertc Lenore. 

Every player will be glad to possess this March, which is 
extracted from Wely’s Offertoire in G. The arrangement tells 
well, and is not difficult. 


Arranged by Georct FreDERICK 


** The Unforgotten Song.” 
by Opoarpo Barri. 
A very taking ballad, much point being given by the introduction 
of a snatch of most familiar melody by way of symphony. It can- 
not fail to become popular. Key E flat, common time, compass 
CtoE. 


‘* Good-Night 
Hovauron. 


Written by Apa Lesrzr. The Music 


and Good-Morrow.”’ Song. Written by Lorp 

The Music by James H. Croxauu. 

Lord Houghton’s simple verses embody an excellent moral 
pleasingly conveyed. The light and piquant setting lends ad- 
ditional force, and as a whole the song can hardly be surpassed in 
its way. The key is B flat, 6-8 time, compass D to F. 


([Lamporn Cock & Co.] 


Six Musical Sketches. For the Pianoforte. 
Cuaupius H. CounpEry. 

These short and simple sketches will be found extremely useful 
for young pianists; they are melodious, neatly and effectively 
arranged, with help to mechanical correctness as well as tasteful 
playing. Great credit is due to the composer for what he has 
done to smooth the page s path and economise the music-master’s 
time. 


“The Little Cloud.” 
FATHER. 

There is some poetical feeling displayed in the rather irregular 
lines which tell the story of ‘‘ The Little Cloud.” The composer 
has had material to work upon, and a little scena, with varied 
expression, is the result. The melody is appropriate and pleasing, 
and the colouring it receives from the changing accompaniment 
adds much to the effect. Key G, common time, compass B to F, 
twelve notes. 


Composed by 


Song. The Music by Gzorarna Barrns- 


“The Days gone by.” Song. The Words by Extzanern A. 
Bouttr. The Music by Cuarntorre M. Hewke. 
An interesting song in the familiar ballad form, telling of mixed 
remembrances. The simple melody goes well with the words. 
Key G, common time, compass D to E. 


Bourrée. For the Pianoforte. By Fronence May. 

A composition for the pianoforte in which there is not a single 
chord is a curiosity in these days; and the Bourrée is notable on 
that account. But it has a higher claim for its quaintness and 
its clever reproduction of an old form. Still we have had nearly 
enough of modern antiques, and we should be glad of a change 
from resuscitation to creation. Miss May, however, deserves 
credit for her daring venture in the present instance. 


Allegretto Grazioso. For the Pianoforte. By Caries Strcoatu, 


We should be glad to see more of Dr. Steggall’s compositions. 
Always correct, with plenty of melody, and an economical use of 
notes and ledger lines, they may be accounted as classical com- 
positions for the pianoforte; and the student especially will find 
both pleasure and improvement in them; careful rendering and 
good taste are essential—there are no fireworks. 





(J. B. Cramer & Co.] 
Le Billet d'Amour. Waltz. Composed by Rupoupn Herzen. 


A candidate for approval among the season’s dance music, and 
with every prospect of success. One of the two interesting girls 
in the title-page has evidently made her election, and her choice 
seems to be approved by her confidante. - We have no misgivings 
as to these and other young ladies similarly circumstanced, 
admiring Herr Herzen’s capital waltzes. The Presto finale makes 
a telling wind up. 


‘Tis I.” Song. Words by Fanny Lastacne. Music by Crro 
Priysvtt. 

A very pleasing contralto song, with striking and rather novel 
accompaniment. The air is expressive and fits the verse well. 
The key is G, common time, the compass A to D, eleven notes, 
An edition for soprano, in B flat, is also published. 


“Close to the threshold.” Song. With violoncello accompani- 
ment ad lib. Words by Neutua. Music by Henry Parker. 

A love-song on the old model, where success is a foregone con- 
clusion, and a question is asked without doubt as to the answer. 
The melody and its treatment are all that can be desired, the air 
reminding one of another song where the response was to be ‘* Ay!” 
but the adjuncts are altogether different. Key B flat, common 
time, compass D to G. An edition is published in G a third 
lower. 


“ My Treasures.” Music by Henry 


PARKER. 

Mr. Marcus Ward—and other less successful labourers in the 
same field—may be congratulated on this sentimental spirituali- 
zation of the ‘‘cards” which now signalize all seasons and all 
occasions. ‘‘My Treasures” is a song of mixed reminiscences— 
the backward look is in most cases sad. It is united to charming 
music, and appeals to 4 most numerous circle. The key is G, 
common time, the compass D to E. An edition is published 
in F. 


“In the dusk of the twilight.” Tyrolienne Duet for Soprano and 
Contralto. Words by Nerua. Adapted from Offenbach’s 
Opera, ‘‘ Madame Favart.” 

This pretty duet—so successful on thestage—is here adapted to 
words, and arranged for voices, more in accordance with drawing- 
room requirements. There is no fault to be found with the 
change, which should add largely to the popularity of the duet. 
It has been admirably sung by the Misses Robertson. 


Song. Words by Netua. 


“ Autumn.” Song. Words from the German. Music by Kine 
Haun. 

If the words are from the German their treatment is old English, 

and a very telling ditty results. The key is D minor, 3-4 time, 

the last verse changing to the major mode. ‘The compass is C 


sharp to D. 


The New Haymarket Polka. By J. Menepits Batu. 

' Another addition to the innumerable and still increasing 
collection of Polkas. Its title-page is novel. We see the front 
row of stalls in the New Theatre, between which and the re- 
cumbent figures in the vault hangs the gorgeous golden curtain, 
charged in nombril with an admirable representation of an old- 
time evening party, where the visitors are not dancing the polka. 


“The Story by the Stream.” Song. Words by Many Marx 
Lemon. Music by J. L. Rozcken. 

The words of this song are pleasing and lyrical ; the air, enti 
the familiar ballad form, is melodious and expressive ; the ac- 
companiment is simple and musicianly. It follows that the song 
as a whole is a good one, and its moderate compass, C to D, will 
commend it to most singers. The copy before us is in F for 
contralto or baritone; an edition is published in A flat for 
soprano or tenor. 
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“ Rivals.” Song. Words by Mary Marx Lemon. Music by J 
L. RoEcKEt. 


The verse seems to propound a riddle capable of being solved 
in more ways than one. But the lines are very pretty, and 
admirably suited for music. Mr. Roeckel has set them with his 
usual success, and the result is a drawing-room favourite. Still 
many young ladies will wish it to be “‘ continued in our next,” or 
desire another verse with “ further particulars.” Key B flat, 3-4 
time, the compass D to F. 


“T love Thee.” Romance. Written by THomas Moore. Com- 
posed by Herserr W. Warerna. 
A setting of Moore’s verses which will please the light tenors of 
the day: it was written, we are told, specially for Mr. Maas. 
The key is G, 3-4 time, compass D to G. 


Three Short Duets. Vor the Pianoforte. Composed by Henry 
PARKER. 

These consist of an Allegretto, a Waltz movement, and an 
Allegro moderato. They are interesting, though sketchy (there 
is not room for much development), and are ‘‘of moderate 
difficulty.” 


Valse de Concert. Pour Piano. Par Henny Parker. 

Mr. Parker has played this waltz in public with marked success, 
It is a good display piece for the drawing-room, and will require 
some ‘getting up” by average pianists to do it justice. The 
labour however will be well spent, and there are no ins uperable 
difficulties. 





[Howarp & Co.} 
‘* The Boatie Rows.” Polka. By Witi1am Smatuwoop. 


A lively polka, especially suited for the juveniles, who are 
greatly glorified in the title-page. The fine old Scotch air is 
used to advantage. 





(J. Wirutrams & Co.] 


The Naval Cadets. Lancers. Arranged for Piano by ArTHuR 
GRENVILLE. 


Quadrilles. On Airs from the same Opera. Arranged by Epwarp 
Srravss. 

The comic opera by Genée, which after a success on the 
Continent and in America, is being played with even greater 
success at the Globe Theatre, is as usual laid under contribution 
for motivi for dance music, and with a bright and inspiriting 
result. Both arrangements must have more than their average 
share of popularity. 








PROVINCIAL. 





The success of Mr. Stratton’s Popular Chamber Concerts at 
Birmingham, to which we alluded some time back, is now an 
accomplished fact. The last concert was well attended, and the 
audience were qualified to appreciate the excellent and varied fare 
provided for them. Verdi and Balfe, Bach, Wagner, Handel, and 
Beethoven, were the composers who figured in the program ; and 
full justice was done to their works by the English executants. 
We are glad to know that Mr. Stratton has determined on another 
series of Chamber Concerts next season. 


John Holtum, a gymnast, was, on April 13, tried at the Quarter 
Sessions at Leeds for unlawfully wounding Elijah Fenton. The 
Defendant had advertised that he would give a prize to any one 
who would catch a cannon ball, weighing nine pounds, which was 
to be fired from the stage of a music-hall. Fenton undertook to 
accomplish the feat, but instead of catching the ball in his hands, 
it struck him on the head, by which he received a compound 
fracture of the skull. The letters patent which were granted 
fourteen years ago to Holtum for a cannon peculiarly constructed 
were produced ; as well as a testimonial presented to Holtum by 
the late Victor Emmanuel. Fenton, having quite recovered, was 
a witness in the case, and he stated that it was through his foot 








slipping and not being sufficiently careful that the accident 
happened, and since then Holtum had been very kind to him. 
The Recorder left to the Jury three questions—Ist, had Fenton 
the means of knowing the danger he was about to incur? 2ndly, 
did he incur that danger voluntarily? and 3rdly, did Holtum 
behave fairly, so far as charging the cannon went and placing 
Fenton in a proper position? He added that if they answered 
these questions in the affirmative the Prisoner could not be 
convicted. The Jury, without hesitation, returned a verdict of 
Not Guilty. The Recorder told Holtum he had had a narrow 
escape, for had Fenton died and he had been convicted of man- 
slaughter, a heavy sentence would have been passed upon him. 
If he hereafter continued this performance, and the result should 
be the death of any person, he might depend upon it that he 


would have to undergo a very severé sentence. He was then dis- 
charged. 


Zazel, who was performing in the Ulster Hall, Belfast, on Easter 
Monday night, as the “human cannon ball,” fell to the floor 
through the breaking of a rope while she was being hoisted to the 
cannon’s mouth, and was slightly injured. She had previously 
performed in the morning. 


Miss Lisa Webber, who is known in the theatrical world as 
filling the principal part in the plays of “‘ Mazeppa” and ‘ Joan of 
Are,” brought an action on April 16, in Manchester, against the 
Lancashire and Yorkshire Railway Company for false imprison- 
ment. ‘The dispute with the Company arose out of the missing 
of a saddle which was sent to the Plaintiff's lodgings by mistake, 
and was enclosed by a man named Walden, who had engaged her 
for a starring tour, ina hamper which was sent to London. As 
soon as Miss Webber learned this, she wrote for the hamper to 
be returned to Preston. Mr. Justice Denman, however, thought 
she attempted to sereen Walden in the matter. Accordingly a 
juror was withdrawn, but the Company undertook to pay Miss 
Webber twenty-five pounds. 


On April 10 a concert was given at the Victoria Hall, Leeds, 
commemorating the late Henry Smart. The selection consisted 
entirely of the compositions of that eminent musician. His part- 
songs were admirably executed by a well-trained chorus, con- 
ducted by Dr. Spark, who also accompanied the solos on the 
pianoforte. The organ was played by Mr. T. W. Dodds, of 
Queen’s College, Oxford. The singers were Misses Catherine 
Penna (soprano) and Catherine Baxter (contralto), Messrs. V. 
Fabrini (tenor) and Henry Pope (bass). The first part of the 
concert consisted of sacred music, including part of the oratorio 
Jacob ;” the second part was altogether secular. 


Organ recitals by Mr. Haynes and Sir Herbert Oakeley were 
given early in April at the Priory Church, Malvern. The 
‘‘offertory’’ money on these occasions will be devoted to the 
organ fund. The choir of the Priory Church and other amateurs 
also gave a concert in Mr. Haynes’s rooms in aid of the Christ- 
church Vicarage Fund. 














Roya Acapemy or Music.—The competition for the ‘* Low” 
prize purse of ten guineas for female violinists took place on 
April 19. The examiners were Messrs. Burnett, Straus, and 
Henry Holmes (chairman), The prize was awarded to Kathleen 
Watts. The competition for the Llewelyn Thomas Gold Medal 
for sopranos also took place on April 19. The examiners were 
Messrs. Edward Lloyd, M’Guckin, and Santley (chairman). 
There were fourteen candidates, andthe medal was awarded to 
Matilda Robinson. The competition for the Evill prize purse of ' 
ten guineas for tenors was conducted by the same examiners. 
The prize was awarded to Benjamin Davies. The competition 
for the Lady Goldsmid scholarship for lady pianists took place on 
April 21. The examiners were Messrs. Cox, Eyers, Fitton, Jew- 
gon, Lunn, Walter Macfarren, O'Leary, Harold Thomas, Wing- 
ham, Westlake, Dr. Steggall, and the Principal (Professor Mac- 
farren) chairman. There were 17 candidates, and the scholarship 
was awarded to Dinah Shapley. The competition for the Parepa- 
Rosa Scholarship for female vocalists took place on April 21 
and 22. The examiners were Messrs. Cox, Fiori, Garcia, Walter 
Macfarren, and the Principal (Professor Macfarren), chairman. 
There were forty-nine candidates, and the scholarship was 
awarded to Charlotte Thudichum. The competition for the 
Sterndale Bennett Scholarship for male candidates in any branch 
of music also took place on April 22. The examiners were 
Messrs. Cox, Eyers, Walter Macfarren, Brinley Richards, Sainton, 
Harold Thomas, Westlake, Wingham, and the Principal. There 
were eight candidates, and the scholarship was awarded to 
Charles 8. Macpherson. 
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MISCELLANEOUS, 


On the 15th and 16th of May a grand musical festival will be 
held at Rheims. 


The following statement gives a notion of how the Bank holiday 
was spent by the masses:—About 56,000 passengers were carried 
by the Great Eastern railway, the largest number alighting in the 
neighbourhood of Epping Forest. The South-Eastern took twice 
as many people to Gravesend as they did on Whit-Monday last 
year, and other railways report a large increase in the traffic. 
The Royal Botanical Gardens at Kew were visited by 82,653 
people; the Zoological Gardens had 30,680 visitors ; 5470 persons 
passed through the State Apartments of Windsor Castle; 9753 
went to the British Museum; 19,437 to South Kensington 
Museum ; and nearly 10,000 to the Horticultural Gardens. The 
Crystal Palace total was 51,944, and there were some 30,000 at 
the Alexandra Palace. 


The Association des Artistes Musiciens celebrated the Féte of 
the Annunciation by a high mass, with full musical accompani- 
ment, at Notre Dame, Paris, on the 8th of April. In all, 400 
musicians took part in this musical solemnity, 


Mr. F. Hueffer is collecting his more important contributions 
on music and musicians, and will publish them in a volume 
entitled ‘‘ Musical Studies.” His publishers are Messrs. A. and 
C. Black. 


Madame Clara Schumann has, it is said, decided to publish the 
literary remains of her husband. She has also issued an appeal 
to all who possess autograph letters of the composer to allow her 
to make use of them for the biography which she is preparing. 


Mr. David McKay, acting manager of the Vaudeville Theatre, 
took his annual benefit on April 10, when Mr. Buckstone’s comedy 
“ Married Life” was performed. 


The site of Horsemonger-lane gaol is to be sold. Strenuous 
efforts have been made to get the place converted into a public 
recreation-ground; but these have failed, and the site is advertised 
to be suld this month. 


The New York Times says that Mrs, Coleman Pope, at one time 
a distinguished actress, died on the 16th of March, at Indianapolis, 
aged seventy-one years. She was born in Yorkshire, and made 
her first appearance on the stage at Hastings as Mrs. Haller in 
“ The Stranger.” 


A memorial sundial having been placed, at the expense of the 
Baroness Bardett-Coutts, in the disused churchyard of Old St. 
Pancras, which has been laid ont as a public garden, an address 
was presented to her by the local authorities, thanking her for the 
gift. In replying to the address, the Baroness writes expressing 
her feeling of anxiety for the preservation throughout the Metro- 
polis of our old burying-grounds which, no longer used for their 
original purpose, had lost the protection of the living without 
securing the sanctity that should protect the dead. Memorial 
gardens seemed to her to provide safe resting-places for the dead 
and spaces which offered healthful sources of pleasure to the 
living. 

Mdme. Lucca made her reappearance before her Berlin admirers 
on April 7, in the opera of ‘*Carmen,” With the exception of 
the Emperor, all the members of the Imperial family now in 
Berlin were present, and most of the Corps Diplomatique, 
including the Chinese minister and his wife. Mdme. Lucca 
excited such enthusiasm that after the play was over the crowd of 
her admirers attempted to take the horses out of her carriage and 
draw her home in triumph. 


At a recent concert in New York, says Dexter Smith’s Musical 
Record, quite a novelty was exhibited in the way of a “ geological 
pianoforte,” as its builder, Prof. H. Breuda, calls it. The 
pianoforte is simple in construction. Two iron frames support 
a couple of bars of the same material about eight feet long. 
From the latter are suspended, horizontally, at a distancé of about 
a foot, twenty-seven longitudinal flint stones. To prevent these 
from falling to the ground three wooden boards are suspended 
from the iron bars. ‘hese stones form the scale of the instru- 
ment, which is double chromatic. The stones were found in 
France during the space of twenty-four years—from 1851 to 1875. 
To a casual observer, they look like irregularly-shaped bones. 
They have never been worked by man, but are, as the professor 
told the writer, *‘le produit de la creation.” In playing on the 
pianoforte the professor uses two small stones, one in each hand, 
with which he strikes the large stones. The most remarkable 
fact about the instrument is, that the stones must be struck only 





on ove extremity in order to produce the correct sound, which is 
in every note pure and strong, resembling that of a pianoforte. 
The cause of the vibration has not been discovered. The 
professor plays on his pianoforte with great dexterity and 
expression. [The above is probably our old friend * the Rock 
Harmonicon,” which we had in London some years ago. } 


It is stated that Lady Monckton and Sir Charles Young will in 
June next produce at one of the London theatres a play written 
by Sir Charles. The occasion is to be for the benefit of the 
Dramatic Fund. 


Joseph Bloomfield, the sole surviving nephew of Robert Bloom- 
field, author of ‘“‘ The Farmer’s Boy,” expired a few days since, 
at the age of seventy-six. 


“ Aida” having now taken its place in the répertoire of the 
Paris Opéra, the National Academy will begin the rehearsal of 
** Francesca de Rimini,” the new opera by Ambroise Thomas. 
Gounod’s opera, ‘* Le Tribut de Zamora,” will be brought forward 
some time later. Rossini’s ‘‘ Comte Ory” and Delibes’ ballet of 
* Sylvia” are in course of revival at the Opéra. 


Mr. Charles Wilmot is now the sole lessee and manager of the 
Duke’s Theatre, Holborn, Mr. Holt’s services being required for 
the “ New Babylon” tour in the provinces. 


Sir Julius Benedict’s lecture on Weber, delivered on April 5 at 
Steinway Hall for the benefit of the International Literary 
Association, abounded in personal recollections of the composer. 
Sir Julius Benedict laid stress on the Germanism of his master, 
who, had he not been cut off in the fulness of his genius, would 
probably have given to the world both a Faust and a Tannhiiuser 
in music. Nothing could be more touching than Sir Julius’s 
account of Weber's last days; of his longing for home, and of the 
rest he at last found far away from his family. The ‘“ musical 
illustrations” by which the lecture was diversified consisted of 
airs from Weber's operas, effectively sung by Misses Avigliana 
Meason, Carlotta Elliott, and Mr. Bonnet, and of two piano- 
forte pieces—the ‘‘ Moto continuo” and the ‘ Polonaise” in E, 
brilliantly executed by Miss Bessie Richards. 


Mr. Alma Tadema, R.A., has been elected an honorary member 
of the Incorporated Society of British Artists. 


On March 31, through water having got into the main-pipe, the 
gas supply at the New Sadler’s Wells Theatre and along the streets 
in the neighbourhood suddenly failed, and the lights went out. 
The performances in the theatre were therefore compulsorily sus- 
pended, and the audience dispersed. 


The authorities of Trinity College, London, have decided to 
offer a prize of ten guineas, together with the gold medal of the 
College, for the best essay on the subject of ** Middle Class Edu- 
cation in England; its influence on commercial pursuits.” As 
the competition is to be open to both sexes among the honorary 
members of the College, and as the honorary membership 
is now open to all persons irrespective of creed, it is 
anticipated that there will be a contest no less keen than inter- 
esting, considering that the subject is one which is attracting 
wide attention at the present time. Mr. Frederic Clark is the 
Secretary to the College, which is about to remove from the 
present building in Weymouth Street to larger premises near 
Manchester Square. 


The Council of the Society of Arts have engaged Mr. Albert 
Visetti, professor of singing at the National Training School of 
Music, South Kensington, to deliver a lecture on ‘The History 
and Art of Singing,” at the Society’s Rooms, John Street, 
Adelphi, Thursday, June 10. 


A Russian writer was visiting a menagerie carrying in his coat 
pocket the manuscript of a novel, when an elephant plunged his 
trunk into it, took the book, and swallowed it before the by- 
standers had recovered from their astonishment.” The above 
mysterious sentence appears in an evening contemporary ; it is 
not clear whether the animal “ dipped into” the novel or the 
pocket. 


An adjourned meeting was held at the Bankruptcy Court on 
April 20, for public examination of Mr. Benjamin Webster. The 
statutory accounts were not filed, and Mr. Webster was prevented 
by illness from attending. 1t was stated that the delay in filin 
the accounts was attributable to the fact that negotiations h 
been on foot for the payment of a composition under the 28th 
Section. Circumstances had, however, happened which prevented 
the completion of an arrangement. His Honour granted a further 
adjcurnnent upon the understanding that a medical certificate 
would be produced. 
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The well-known ‘“ Windsor Strollers ” will give a dramatic per- 
formance in the Music Room, Queen Anne’s Mansion, on Tuesday 
and Wenesday evenings, May 4th and 5th, in aid of the funds of 
St. Andrew's Convalescent Home at Clewer, and the convalescent 
homes in connection therewith. Sir Charles Young's ** Yellow 
Roses,” and Mr. Cheltnam’s comedy, ‘‘ A Lesson in Love,” will be 
represented, the Hon. Mrs, Wrottesley, Mrs. King, Lady Monckton, 
Captain Gooch, Mr. Spalding, and Sir C. Young, Bart., sustaining 
characters. Mrs. Greville will deliver a prologue and give a re- 
citation between the pieces. 


Princess Frederica of Hanover has consented to preside at the 
annual distribution of prizes to Her Majesty’s choir and day 
schools in the Savoy in June next. 


Mr. R. H. Shepherd, the compiler of the ‘Bibliography of 
Ruskin,” has just published a ‘‘ Bibliography of Dickens,”’ which 
is to be followed by a similar compilation of the writings of 
Thackeray. 


Mr. Harry Jackson, stage manager, will take his benefit at the 
Princess's Theatre, on Wednesday, May 5th, for which an attrac- 
tive program is provided. 


Verdi’s new composition, ‘* Pater Noster,” the words taken from 
Dante, has been performed at the Scala Theatre, Milan, with 
great success. 


The Committee of the Atheneum have selected, for immediate 
admission tv the club, from the list of candidates, Mr. Lewis 
Morris, the author of the ‘‘ Epic of Hades ;” Mr. Hulk, the well- 
known paleontologist; and Sir John Strachey. 


An opera by R. Reece and G. B. Allen, ‘ The Wicklow Rose,” 
has been accepted by Messrs. Duffield and Lawton for the Theatre 
Royal, Manchester, and will be produced late in the autumn. 
At a meeting on Saturday at the Arts Club, Manchester, Mr. Allen 
gave a recitul of the opera, assisted by Miss Alice May, Mr. F. 
Wood, Mr. G. Fox, and others. 


The Manchester Courier is informed that the charter creating 
Owens College, Manchester, a university, under the name of the 
Victoria University has been issued. 


Sir Edward Lee has addressed a memorial to the Lord Lieu- 
tenant of Ireland praying for a patent authorising theatrical per- 
formances in the Dublin Exhibition Palace. 


The annual ballad concert on behalf of the London Hospital is 
announced to be given on Tuesday, May 4, at St. James’s Hall, 
under the direction of Mr. Wilhelm Ganz. The list of artists 
includes the names of Mdme. Patey, Mr. Santley, and Mr. Edward 
Lloyd. 

On April 23 the Urban Club held their twenty-first annual 
festival in commemoration of Shakespeare’s birthday at Ashley’s 
Hotel, Covent Garden. Mr. C. G. Prideaux, Q.C., Recorder of 
Bristol was in the chair, and among the members and guests 
were present Mr. Westland Marston, Mr. Blanchard Jerrold, 
Mr. Hermann Vezin, Mr. Joseph Knight, Mr. Graves, Sir Joan 
Bennett, Dr. Lempriere, and Lord William Lennox, The 
Chairman dwelt upon the poet’s powér as a great teacher, and 
recited many passages from his plays to show bow thorough was 
his mastery of whatever subject he touched. Subsequently Mr. 
W. E. Chure proposed “The Drama and Stage” in an 
eloquent speech, and Mr. Heraud and Mr. E. L. Blanchard 
replied. During the evening Mr. Hermann Vezin recited ‘ The 
Seven Ages of Man,” and Mr. Hallam sang “ Blow, blow, thou 
winter wind.” A selection of Shakesperean music was also 
finely rendered under the direction of Mr. J. Hodges, of the 
Chapel Royal, St. James’s. 


Mdlle. Marguerite Ugalde, a daughter of the eelebrated singer 
of that name, made her début at the Opéra Comique on April 19 as 
La Fille du Regiment, and was thoroughly successful. Her per- 
formance was accompanied from beginning to end by applause. 
The young lady possesses a well-trained voice, and is already a 
clever actress. A little nervousness displayed in the first act 
soon wore off, and in the second she displayed considerable talent 
in vocalisation, and gained hearty applause for her quick transi- 
tions from the impulsive, restless gaiety of the vivandiére to the 
sedate attitude of respect, necessitated by the presence of the 
Marquise. Judging from the first appearance, a successful career 
may be predicted. 

Lord Mayor, Sir Francis Truscott, will take the chair at 
oxen ao in aid of the Royal General Theatrical Fund, 
to be given at the Freemasons’ Tavern on June 2. 


The monument erected to Beethoven by the city of Vienna is to 
be publicly inaugurated May Ist. 





An American Paper has the following concerning Manager 
Maplesou’s speech :—‘ At the benefit performance to Colonel 
Maplesoni in New York, he made the following remarks, which 
authoritatively foreshadow the prospects for Italian Opera in 
America next season: ‘ Ladies and Gentlemen ;—It is a moment 
of great pride to me to have the honour of appearing before you 
this evening, as it is a gign that my efforts to establish permanent 
Italian opera in America have met with your approval. Thus en- 
couraged I shall set vigorously to work on my return to Europe to 
procure you the latest novelties, supported by the best available 
talent. I am happy to state that my arrangements with the 
directors as to the future have been settled to our mutual satis- 
faction, and will be made known in due course. I have re- 
engaged for next season all the favourite artists, including Signor 
Campanini, Signor Galassi, and others, not forgetting my talented 
chef, Arditi. I have this moment received a cable from Mdme. 
Gerster (who desires to be remembered to all of you) notifying 
me of her acceptance of the contract for next season. I have 
already signed Mdme. Christine Nilsson's contract and returned it 
to her; so, as all augurs well for the future, I respectfully take 
my leave.’”’ o 

At St. Mary’s Church, Newington, during the Dedication Festi- 
val week, on Thursday, May 9, after Evening Service Mendelssohn 
Hymn of Praise, with large choir, and orchestral accompaniment 
will be performed. The Offertories during the Festival will be 
for the decoration of the chancel, for which at least £700 is 
required. 


The Brixton Choral Society announce that Mr. William 
Lemare’s Benefit Concert will take place in the Angell Town 
Institution on Monday evening, 24th May. The expenses of the 
Socieiy’s Four Concerts this Season having exceeded the receipts 
from subscriptions and sale of tickets, &c., this additional Con- 
cert is announced to relieve the Conductor of the loss which falls 
entirely upon him from the deficiency in the Society’s funds. We 
trust that so praiseworthy an object may be attained. 
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AR RNRE Arne Sint 
LAUGHING SONG.......... aiid 
CRADLE SONG 
COMPASSION ......c0cccseeee 
I ee EB * 


J. L. HATTON. 
THE FAIRIES’ BANQUET...... 
FLOWRETS ARE FADING...... 
Beem GEA NYMPES 20.000.0000% 
AFAR ON THE ROLLING SEA.. 
LITTLE THINGS 
WOUND cvscciccvensoesesess 
THE WORD AND THE LOOK.... 
NIGHT MUSIC 


Each 4d. nett. 


nett. 


Each 4d. nett. 


$.Ms.Ms.c. Each 4d. nett. 


ee ee) 


Each 4d. nett. 


Cc. HOLLAND. 
STEADILY, STEADILY. (Boar Sona.) .... 


J. OFFENBACH. 
(Serenade from ‘La ) 


ee 


CIRO PINSUTI. 
TWO ANGEL HANDS ..0c..ccccccccccceeed A.T.B.B, 6d. 


S.A.7.B. 6d. nett. 


GOOD NIGHT. 


Creole.’’) Gd. nett. 


5.Ms.A.17. 


nett. 
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SECOND Edition. Limp Cloth, One Shilling (Postage 2d.) 


HE PSALTER: Pointed for Chanting, with the 
Canticles, &c., and Athanasian Creed. By C. EDWIN 
WILLING. Two objects are kept chiefly in view:—1st. The due 
emphasis and force of the words; and, 2ndly. The exigencies of 
vocalisation. 


*,* An Edition is also published in Cloth Boards, Red Edges 
price 2s.; by post, 2s. 3d. In this Edition the Proper Psalms 
for Certain Days have been collected, obviating the great incon- 
venience of finding each Psalm, and will be found at the end of 
the book. 


SWIFT & CO., Newton Street, High Holborn, W.C. 


TORIES ON THE CHURCH CATECHISM. 

By ©. A. JONES. Author of ‘ Church Stories,” ‘* Stories 

for the Christian Year,” &c. Second Edition. Edited, with 
Preface, by the REV. W. G. KNOX-LITTLE. 


In Four Vols., Cloth, 3s. 6d. each; by Post, 3s. 10d. 
and II., now ready. Vols. III. and IV. shortly. 


“ Admirable tales, written in the style which has justly made Miss Jones a 
popular authoress amongst the little folk.”—Church Times. 

* Miss C. A. Jones’s ‘Stories on the Catechism’ are highly to be recom- 
mended to those who have to oecupy little children oa a Sunday, or to read 
to classes. Useful questions and answers follow, and we think the book a 
decided boon, and hope the numbers will be continued.”—Guardian. 

“ Miss Jones has a happv knack of devising and telling stories of the sort 
which Jessica’s First Prayer has made this generation familiar with. . . 
Good use may be made both of Hesba Stretton and of C. A. Jones.”— 
Church Bells, ¥ , 





Vols. I. 


London: 


G. J. PALMEF, 32, Little Queen Street, Lincoln’s Inn Fields 





THE ORCHESTRA, 


MONTHLY, Price 6d. ; Free by Post, 7d. 


CONTENTS. 


66, The False Vocal Cords.—The Royal Academy of Music.—Free Saturday 
Evening Lectures.—Mr. Tennyson’s New Play.—The Westminster Play.— 
New Publications.—Remenyi on Gipsy Music.—Crystal Palace Concerts.— 
Westminster Aquarium.—Concerts.—Cheap Opera.—The Royal Academy 
Ultimatum.—Notes.—Her Majesty’s Opera.—The Belford Benefit at the 
Lyceum.—Sacred Harmonic Society.—The Musical Union.—Popular Con- 
certs.—Royal Academy. —Drama.—Herr Pauer Loquitur.—A New American 
Revelation.—A New Poet.—New Music.—A Penny Concert at Birmingham. 
—Provincial.—Miscellaneous and General News, &c., &c. 


Musical Prospects.—The late Mr. J. Coward.—Mr. Colmer’s “‘ Blind Choir.” 
—Royal Academy of Music.—Professor Hales on Shakespeare.—The Human 
Voice.—Proposed Dramatic Institute.—lhe Gilmore Revelation.—A Theatri- 
cal Jubilee,—New Publications.—A New Art Exotic.—Philharmonic Society 
—Sacred Harmonic Society.—Popular Concerts.—Ballad Concerts.—Con- 
certs.—Dr. Hans Von Bulow’s Pianoforte Recital—Reform of the Drama. 
—* The Pirates of Penzance.”—-Sellers of Music and Music Murderers, — 
Notes.—Mr. Toole’s Reappearance.—Relief for Irish Distress.—The Late 
Mr. Henry Smart.—Mr. Kosa’s Opera.—Drama.—New Music,—Provincial, 
—Poetry.—Miscellaneous and General News, &c., &c. 


. Education versus Entertainment.—ile New Haymarket Theatre.—M. 
Sardou’s New Play.—Jacques Herz.—Dramatic Sick Fund Association.— 
Destruction of the Theatre Royal, Dublin.—The Dramatic Picture Exhibi- 
tion —The Norwood School for the Blind.—The German Reed Entertain- 
ment.—Sacred Harmonic Society—Mr. Henry Leslie's Choir.—Royal 
Academy oi Music.—Crystal Palace Concerts.—A Prima Donna's Trials.— 
Philharmonic Society.—Popular Concerts.—Concerts—An Ancient Ballet 
Troupe.—Monopoly and High Prices.—Dangerous Performances.—Festivals 
North and South.—Notes.—The Last of the Pit: The Old Haymarket.— 
The Carl Rosa Opera.—Drama.—Edinburgh Orchestral Festival.—Mr. 
Kuhe’s Festival.—Mr. 8, S. Stratton’s Chamber Concerts at Birmingham, — 
New Music.—Provincial.—Miscellaneous and General News, &c., &c, 


The International Training School of Song.—The Rationale of the Violin.— 
‘The Royal Italian Opera Prospectus.— Berlioz’s “Damnation De Faust.”— 
New Publications.—Mr. Walter Bache’s Concert: Liszt’s ‘Faust Sym- 
phony.”—Fthilharmonic Society. —The Musica Artists’ Society.—7 he Bach 
Choir.—Sacred Harmonic Society.—Koyal Albert Hall.—Popular Concerts. 
—Tne Guildhall Orchestral Society —Concerts.—Poetry.—A Season of Fare- 
wells.—The Liverpool Conductorship.—Open Air Copyright.—Notes.— 
Royal Academy.—Crystal Palace,—Royal General Theatrical Fund —Royal 
Society of Musicians.—Mr. Hollah on Musical Education.—Carl Rosa's 
Opera,—M, Delibes’ New Opera. —The Telephonic Tenor. —Tbe Royal Literary 
Fund,—A Welsh Scholarship at the Royal Academy.—The Koyal Maundy 
Charities. —Royal Aquarium.—Drama.—New Music.—Provincial.—Miscel- 
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Second Edition. 


HE BOOK OF COMMON PRAISE. Arranged 
and Principally Composed by C. E. WILLING, Organist 
of the Sacred Harmonic Society; Superintendent Choirmaster 
of the Hertfordshire Church Choral Union; and late Organist 
and Director of the Choir of All Saints’, Margaret Street. To 
which are added Chants for the Magnificat and Nunc Dimittis, as 
«sung on Festivals at All Saints’, Margaret Street ; and Responses 
for Advent andLent, with Fourteen new Double Chants, &c. 


a. HYMNS AND TUNES. Bound in cloth, 3s. 6d.; postage, 4d. 
b. THE SAME. Limp cloth flush, 2s. 6d.; postage, 84d. 


e. TUNES ONLY. Suitable for ‘Hymns Ancient and Modern, 
‘The People’s Hymnal,’ and all the modern Hymn Books. 
Bound in cloth, 1s. 6d.; postage, 2d. 


d. THE SAME. Limp cloth flush, 1s.; postage, 2d. 


e. WORDS OF HYMNS ONLY. Bound in cloth, 8d. 
postage, 14d. 


f. THE SAME. Limp cloth, 6d.; postage, 1d. 


‘‘ There is no comparing the ‘ Book of Common Praise’ with any 
of the popular hymn-books of the present day. . . e tunes 
are beautifully harmonized, great pains having been evidently 
bestowed to make the inner parts melodious.” —Orchestra, 


‘Tn it there are many new tunes for some of our favourite hymns 
which, as Mr. Willing states in his Preface, ‘will furnish alternatives 
for most of the hymn-books now in use.’ ay are carefully 
adapted to the words, and many are of considerable merit. ‘The 
melodies are pleasing and attractive, and the harmonies we'll 
arranged. e particularly notice the tune for the hymn ‘ For 
thee, O dear, dear country,’ which is to our mind far preferable to 
the ture in ‘Hymns Ancient and Modern.’ We notice also with 
pleasure that the book contains the Magnificat arranged as sung at 
All Saints’ on festivals,”---Church Review. 





t SWIFT & CO., Newton Street, High Holborn, 











eorwvt e Vw SS 








THE ORCHESTRA. 











Now Ready, No. 154, for MAY, of 


TINSLEY’S 


MAGAZINE: 


MONTHLY. PRICE ONE SHILLING. 








Now ready, in 1 vol., 8vo., with Portrait, price, 12s. 


A MEMOIR OF HENRY COMPTON. 
Edited by his Sons EDWARD and CHARLES. With 
Anecdotes and Personal Recollections by J. L. Tootz, Henry 
J. Byron, Henny Irvine, Jonn Batpwin Bucxsrone, 
CuartEs Matuews, Mrs, Kennan, E. L. Buancnarpn, F. C. 
Burnanp, HermMann Vezin, Tom Tayuor, and other well- 
known Friends. 


* Capitally written from first to last, full of dot 1 ta book 


) oo OSD 
as we have met for a long time, and one which cannot fail to amuse and interest 
all classes of readers.” —Globe. 





Now ready in 1 vol., handsomely bound, price 7s. 6d. 


SWEET SLEEP: A Course of Reading 


Intended to Promote that Delightful Enjoyment. By 
CHARLES J. DUNPHIE, Author of * Wildfire,” &c. 


‘‘ Tt is refreshing to meet with an essayist like Mr. Dunphie, who can charm us 
with the grace, fancy, and wit he displays in dealing with simple and even 
commonplace subjects. We confess we cannot understand the title, since 
‘Sweet Sleep’ will form at all times a delightful volume of entertaining 
~eading.”—Daily Chronicle. 


NELLIE’S MEMORIES: A Domestic Story. 
By ROSA NOUCHETTE CAREY. With Full-page Illus- 
tration and Vignette. Crown 8vo., cloth. Price 6s. 


‘“We can heartily recommend ‘Nellie’s Memories’ as a pretty and original 


story of English domestic life.”—Standard. 
THE CAPEL GIRLS. By EDWARD 


GARRETT. With Full-page Illustration and Vignette. 
Crown 8vo., cloth. Price 6s. 


‘Will meet with extensive sympathy. A religious spirit permeates every 
chapter.” —Atheneum. 

“Cannot fail to instruct and delight.”—Court Journal, 

“Ts a book with a high moral teaching in it.”—Academy. 


THE LIVES OF THE CONJURERS. By 
THOMAS FROST. Crown 8vo., cloth. Price 6s. 


‘*No work upon conjuring that we haye seen is so full of amusement and 
information.” —Era. 


THE MYSTERY OF KILLARD: a New 
Novel. By RICHARD DOWLING. In 3 vols. 


“ All things being taken into consideration, it may be pronounced a decided 
success. . . . This work alone would have been enough to have established the 
author's claim to a place amongst the first of living writers of exciting tiction of 
the more intense kind.”—Morning Post. : , . 

‘Rarely bas a novel of greater power or interest been written than in this 
instance, the plot being as original as its delineation is expressive. The 
incidents, which are numerous and exciting, are laid on the iron-bound south 
coast of Ireland, and are strangely weird and singular in their characteristics,” — 
Bell’s Weekly Messenger. 


CASQUE AND COWL: a Tale of the French 


Reformation. By the Author of ‘*Homeless and Friend- 
less,” &c. Crown 8vo., cloth. Price 6s. 


“« There is no lack of stirring incident.”—orning Post. 

«Ts an attractive and interesting story. It deserves hearty commendation.” 
—Record. ‘ 
“ A Romance of the most fascinating description.”—Court Journal. 





TINSLEY BROTHERS, 8, CATHERINE STREET, STRAND, 


TINSLEY BROTHERS’ PUBLICATIONS. 


A MAD MARRIAGE. By MRS. MAY 
AGNES FLEMING. With Full-page Illustration and 
Vignette. Crown 8vo., cloth. Price 6s. 


‘* Highly sensational, is well worked out, and the curiosity of the reader is 
aroused and kept on the stretch in a very artistic manner,”"— Morning Post. 

‘* Mrs. Fleming’s sensational title will not disappoint those who have a taste 
for wonders.” — Atheneum, 


MOLLY CAREW: a New Novel. By E. 
OWENS BLACKBURN, Author of ‘‘A Woman Scorned,” 
‘* Dean Swift’s Ghost,” ‘‘ Philosopher Push,” ‘‘ The Quest of 
the Heir,” &c. 3 vols. 

RUTH EVERINGHAM. By JESSIE 
SALE LLOYD, Author of the ‘“‘ Hazelhurst Mystery,” &c. 
38 vols. 

MARGARET DUNBAR. By ANNABEL 
GRAY, Author of ‘' Estella,” &c. 3 vols. 

BROOK AND RIVER. By CAPTAIN 
MACHLACHLAN, 3 vols. 

GREAT GRENFELL GARDENS: A New 
Story of Modern Society. By B. H. BUXTON, Author of 
‘*Nell—On and off the Stage,” ‘ Jennie of ‘The Princes,’ ” 
‘* Fetterless,” ‘* Won,” &c. 

THE BACHELOR: an Original Novel. By 
ARTHUR MONTAGU BROOKFIELD. 2 vols. 

NOBLE BY HERITAGE. By GEORGE 
FREDERICK PARDON, Author of “ The Faces in the Fire,” 
‘Caleb Worthington’s Wish,” &c. Price 2s. 


JOSHUA MARVEL. By B. L. FARJEON, 
Author of ‘‘ Bread-and-Cheese and Kisses,” &c. Price 2s. 


“Something more than pen, ink, and paper has been brought to the exeeution 
of this en interesting story, and something better than a sense of literary 
dissipation may be experienced as the result of its persual,”—Atheneum. 


LONDON’S HEART. By B. L. FARJEON, 


Author of ‘* An Island Pearl,” &c. Price 2s. 


FIGHTING THI AIR. By FLORENCE 
MARRYAT, Author of “* Love’s Conflict,’ ‘Woman against 
Woman,” ‘* Her Lord and Master,” &c. Price 2s. 


THE MYSTERY OF ROARING MEG. 
By B. L. FARJEON, Author of “ Golden Grain,” &e, Price 1s. 


SHADOWS ON THE SNOW. By B. L. 
FARJEON. Price 1s. 


BLADE-O’-GRASS. By B. L. FARJEON. 


Price 1s. 
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CRAMER'S NEW PIANOFORTE 


WITH IRON FRAME AND TRANSVERSE STRINGING, 








J 


IN CASES 


Or 


FIFTY fl 
& BLACK & GOLD, 


GUINEAS. ie cement | WALNUT, 


ROSEWOOD. 


LL good Pianoforte Players are well aware that perfection in tone and touch 

is attained only in the Grand Pianofortes of the best makers. A near 
approach has been reached in certain delicately constructed and expensive Upright 
Pianofortes ; but the very delicacy of the mechanism is a drawback to their use 
by ordinary players, while their costliness is another element that militates: against 
their popularity. J. B. CRAMER AND Co, believe that they have solved the problem 
of combining the greatest attainable excellence with durability and moderate cost, 
in the New PriANnororTe now being issued from their factories. From the mezzo 
forte to the fianissimo, the tone of this Pianoforte is deliciously vocal; while in 
rapid forte passages it has all the decision and brilliancy that can be desired. In 
any case it answers promptly and certainly to the sensitive touch of the accomplished 
player—its delicate and sympathetic mechanism being equal to anything that has 


ever been produced in a Pianoforte of this class. 
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